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. A RISING STAR (N THE GALAXY OF SF

( For the hest in established classics from the great names of SF . . . Arthur C. Clarke, Robert Heinlein, Alfred
| Bester, Brian Aldiss, Philip K. Dick, H.G. Wells.

For the best and liveliest of the younger SF writers . . . Harlan Ellison, Bob Shaw, Michael Coney, Robert
Holdstock *

For award-winning titles . . . BRONTOMEK! by Michael Coney ORBITSVILLE by Bob Shaw both winners
of the British Science Fiction Award.

And for the hest new books in the future . . . Pan's superb new ttles for ‘78 will include new books from
Harlan Ellison, Vonda N, Mcintyre and Robert Holdstock, the rest of Brian Stableford’'s HOODED SWARN
. series, Richard Cowper's PIPER AT THE GATES OF DAWN, Christopher Priest's A DREAM OF WESSEX,

\ Plus Brian Ash’s stunning VISUAL ENCYCLOPEDIA QF SCIENCE FICTION.
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The Needs and
Demands of the

Science Fiction
Reader: a Sociological
Perspective

bg Bion Stovleford

{This articie was prepared for and read 2f the firs.
Worid Sciencs Fieiton Writervs® lomfovencs Lif
September 1376,)

This paper will deal with B series of questions which
are of fundamental importance to the people gathered
here: writers of science fiction, publishers of science
fiction and crities of science fiction. The guestions
are: Why do people read science fiction? What do they
get out of 1t? What do they expect from il?

Thege questions are a special case of & more general
series: Why do people read fiction at all? How da they
make use of this species of second-hand experience? In
what ways is the use which they make of it similar to the
way that they wuse real experience and in what ways is
it different? It will be necessary to deal with these
general questions before applying any perspectives
specifically to science fiction. 1[I cannot pretend to
affer final answers to these guestions but I hope to be
able to clarify them somewhat and to provide a context
of inquiry within which we might legitimately search
for the answers.

Literary critics adopt a methud of approcah to the
literary text and the process of reading which is
specialised, and therefore narrow. They regard

the texi as a self-contained entity, an object with
definable content. When they consider the reader-
experience which it represents they are concerned

with the one 'correct" or “ideal” reading of the text -
a set of relationships between reader and text which is
singularly appropriate.

The sBociologist wmust, however, take a much broader vicw,
whereas the critic concerns himself only with those
selected texts which he considers aesthetically valuable
the sociologist must deal with all texts, Where the
critic is concerned with the correct and ideal reader-
experience the sociologist musil concern hipself with

all kinds and clasges of possible reader-expericnce

The sociologist is not concerned with the maximum
comnunicative potential of the text but with the nature

and kind of the cammunication which is babitlually achieved.

In order to hegip the work of sorting out actual commun-
icative processes involved in the reading of Lexts we
mnst draw up some kimd of a categorisation which will
allow us Lo make distipnctions betwen different kinds of
reading hehaviour. We must distinguish, if and as we
can, between different podes of reader usage and between
different species of messages which are operating through
the medium af the text

It i3 a commanplace in literary criticism that there are
two ways to read a text - the right way and the wrong
way. The strongest distinetion between them is drawn

by €. 5. Lewis in the apening chapter of his Experiment
in Criticism, in which Bheé attempts to define two different
species 0f reader. Litgrary. readers, be claims, read
slowly and attentiveély. They may seek to deepen their
relationship with particular texts by re-reading. For
them, reading requires privacy and the ahsence of
potential distractions. It is an active, assimilative
prncess. The unliterary, according to Lewis, not only
read the wrong books but read them the wrong way. Their
reading is passive consumplion. They skim over the Lext,
quickly and inattentively, so that the presence of minor

distractions does not interfere greatly with the

process. They rarely re-read because they have no need

to deepen a relationship which is essentially withuut
depth. “hey will, however, read books which are basically
similar in considerable guantities and with a degree of
consistency - because they are interested only in

surfaces it is only the surfaces that nced change,

not the real content of the literary message.

A version of this distinction crops up in the sociology
of literature by virtue of Roberi Fscarpit, who takes
the more reasonable view that it does not scrve to
separate two Kinds of neople (the cultural elite and
the masses) but Lwo kinds of aclivity available to all
Even the cultural elite, he notes, may read detective
stories for relaxation. Hec concedes that some people
may use only the second mode of reading, but attributes
this to choice and the failure to develop skills.

He also notes that there are not two mutually exclusive
categories but rather two oppositc poles of a spectrum.
The individual acl of reading considered as a whole

may involve operation 1n bolh mades, to a greater or
lesser extenl, simultaneously.

I should like, if 1 may, to put m label oo this spectrum.
I think that we may conveniently refer to it as the
spectrum of dispusalility. The kind of reading which
Lewis deplores is reading in which the text is treared

as something essentially disposable, whereas in the

kind ¢f readiog he approves of 1t is not. Actual reader
usage may differ greatly as to the degree uvf disposability
implied by attitude and attentiveness.

In non-disposable reading the use which is wmade of the
text seems much pore similar to the use which is made
of real experienve. 1t is carefully stored, carefully
evaluated - and, indeed, a pertinent feature of this
mode of usage is the conviction that the experience

has a value akin to the value of real experience. The
reading which Lewis deplores seems to him less worthy
simply because intriakic to it is the attitude that the
evnarience does not bave this kind of value - that it

is “only fiction". In disposable reading the experience
is transient - it is not stored, aod the demand for
similar experience may nof be diminished. In disposable
reading the reader experience is important and valuable
only while it is being consumed.

1f beoks may be metaphorically described as food for
thought then at one end of the disposability sSpectrum
we may find food which is commonly asscegsed in terms

of its nufritional value, and at the other end food
which is commonly asscssed in terms of its taste
sensatiobs. Just as all foad has some nutritional
quality and some taste, so ail bhooks may be available
for non-disposable use or disposable use, but there are
two different criteria in operation when it comes to
exercising preference. This analogy is a useful,

and perhaps a particularly api one. IL is, al any rate,
already accepted inte common parlance in the way we
refer to "literary taste” and all the ambiguitics implicit
withaip the phrase.

The disposability spectrum helps us to clarify two
important points, The first, and fairly trivial, point
is that of the different naturc of the standards

brought to the reading of books by people with different
attitudes and expectancies. The second point, which is
not so trivial is Lhe economic theory of literary
mass-production,

As we all know, mass—-production necessitates the
maximisation of potential consupption. The mass-market
publisher 18 interested not simply in making a

product to meet a demand wbich is initially high,

hut in making a product to meel a demand which does nat
diminish when matched by supply - a sustained demand
The habit of disposable reading is, so to speak, God's
gifi to the publishing JIndustry, because it is what
enables thewm to standardise their product. The mass-
market publisher is interested only in the requirements
and demands of the reading babit in which books are used
disposably. The actual number of readers involved is
really A secondary consideratiion - what is impartant is
that the demand is both steady and predictable, When
dealing with books geared ta nan-disposable reading



every individual venture is 2 gamble, but the marketing
of disposable reading is so secure as to wake possible the
specialisation of different species of disposable fiction
adapted to different variants of literary taste.

In this ecanomic¢ situation we find the seeds of conflicl,
The economic system ol the capitalist countries puts the
writer in a social situation where the publisher, the
essential wmediator between writer and audience, may have
motives and priorities gignificantly different from his
own. Writers, by and lerge, tend to be more intereated in
tha non-disposeble aspects of their wark, The publisher,
in terms of potential profitadility, 1« interested in the
disposable aspects. The inevitable results sre, in various
sectors of the pocial group which writers make up,
warfare, capitulation snd compromise.

We often hear the accusation levelled by writers and sesthetic
¢ritics at the publishing industry that mass«market
publishing has vulgarised the literary taste of the reading
publis and has sil~but=obliterated literature itsclf, ‘The
terms in which this accusation is framed oftan suggest

that thia is the result of some evi) manipulation of minds,
and that publisbhers are deliberately deadening the literary
gensibilities of the public by e kind of deliberata narcosis.
This is not so. The anguish which many writers feel in
consequence nf their neglect by publishers and auvdience

1% neither the result of & conspiracy an tbe part of the
mediators or the intrieic¢ dullpass of the audience itself,
but of the priorities which wust necessarily dictate
publishiog polley giveo our economic system and the fact

that the disposability spectrum of reader usege doas

exist.

Science fiction, of course, 1s a publishing category which
was first established in the pulp magazines, which marked
the niddle phese of mags-production in American publishing
(afler the dime novels, before paperbacks and comi¢ books).
Because 0f this, ascience fiction vublishing hes always
bean geared to the production of an egsentially disposadbie
product. This fect has led numerous writerse to try hard
10 ascape Such categorisation and has led some to despair
of ihe genre altogether.

TRER
Now let us wove on to categories 0f communicative functior.
Attempts to make such categories distinct have been made
in the sociolegy of literature by Hugh Daiziel Duncan and
in the sociology of the mass media by Serhardt Wiebe. Both
af their categorisations are tripartite. In Wiebe's
terminology commupicative exchanges are divided into
instructive messages, maintenance messages and restorative
wessages. 1 think it is at least convenient, if not wholly
necessary, to split off from the category of instructive
messages the category of affective messages. This distinction
is often important in the analysis of individual texts
and groups of texts. The four categories could, of course,
be further subdivided, but the system should not be
allowed to become too cumhersome.

The basis on which the four categories are distinguished
is as follows:

Instructive messages include statements intended to cavay
information, or attjtudes to informatiom, or mew ways to
organise information. The category goes bevond the simple
didactic function to include what may be called "demonstrative
functions". 1lnatructive mesBages Are esgsentially innovative,
in that they are intended to bring about a change in the
knowledge, attitude or capability of the recipient.

Affective messages include statements intended to evoke

an emotional response from the recipient - ta excite sympathy
af one kind or ancther., The concept of catharsis is related
to the affective function of literature but the purpose of
affective evocstion need not be cathartic. Again, this ia
esaentially an innovative function, being desipgned to

bring mbout & c¢change of mental state in the recipient,
although aof a more temporary nature than is pertinent

to the instructive category of function.

Maintenance me#asages include 21l statements intended to
¢confirm attitudes and opinions already held by the recipient.
All world-viewa reguire constant support and reinforcenent
from the environment ns experienced - in the mbsence of such
coptinual reinforcemant warld-views become aberrant and

Lthe individuals who hold them are seid to be mad., This
support is provided by a constant flow of maintenance

messages, and most ordinary conversation belongs to
this category. The function is inherently confirmatory,
not innovative.

Restorative wessages include all communicative exchenges
whose function i’ not ta inforw, inspire or maintain

byt rather to allow the recipient temporary relief from
confrontatian with reality, It aeppears that the strain
af matntzining a conscious and ratiomal relatfonship
with the real world is such that periodic rest is very
necegssry, Relief from the exhausting effort of sane
canformity is provided phyaiolegically by slieep and
psychologically by fentasy. Literature designed

te aupply the restorative function is commonly described
as "escapist" but the derogatory undrtones of this

label are jnaeppropriate. It ig vitally necessary.

This function is not pecessarily innovative, in that
fantmaies &nd modes of relaxation may ocften beeome very
standardised, but wbere il is innovative it is on a
strictly and necessarily temporary basis.

If we consider the definition of these four categories
one thing becomes strikingly clear, and that is that
they differ dramatically in terms of their inherent
disposability. Messages in both the restorative and
maintenance categories are intrinsically end necessarily
disposable. Restorstive messages provide temporary
relisf from reality, and should not inturfere with it,
althaugh the need faor such experiemces ia maintained.
Maintenauce messpges amre likewise required cootinually.
Both of theae needs are undiminished by supply.

Affective messages are less disposable, Their effects
may linger and they may, in fact, be permanently incorpor-
ated into the mental structure of the reciplemts in

that they constitute a procass of training and provide

a vocabulary of symbolic associations for the emotional
responses of the individual). Our emotions are not
instinctive - we have to learn to feel. Affective
messages help us to organise and develop ocur emotions,
and inevitably eontrol that organisation and development.
To this process affective pessages in literature make a
cenuine contribution.

Instryuctive messages are less disposable still, for
information and principles of informational organisation
are intended to remain permanently with the individual
unles or until they are forgotten or rejected. All
tndividuals rely much mare on information and attitudes
gaived at second-~hand than on the lessons of first-hand
experience. Instructive messages in literature make 2a
definite contribution to this process, especiaslly in the
matter of the organisation asnd development of attitudes
and ways of understanding.

Thus we may bulld upon the conclusions which were

drawp from the initial categorisation of modes of reader
usage., We may aay that texts which are used disposably
are being used - whatever the intention of the writer

or the e¢ritic’'s interpretation of the text - primarily

for thier maintenance and restorative content. Any
instructive material which the text may contain is, in

all probability, not being received, but efther misread
or ignored. The affective function may operate, but

in a shallow and transient fashion. The consequences

of this fact may perhaps best he 1llusirated by consider-
ation of the policies of newapapers. A&lthough the
function of a newsngaper is nominally to inform it is
obvious that the more popular publicationa = the

tabloids - owe their appeal to their intense concentration
of the maintenance and reptorative capacities of so-
called news, and that this is the reason for much of

the distortion of information perpetrated under that name.

AS, however, the mode of reader usage passes along the
gpectrun and becomes non-disposable the instructive

and affective functions will be served as well as ~ and

to a progressively greater extent at the expense of -

the maintenance and restorative functions. The maintenance
and restorative functions are never totally lost, but the
character of the material which supplies them may change.
To draw, again, an exasple from the newspaper field, the
nature of the Timwes crossword is inherently different

from that found in the Daily Mirror.

One thing which must be remewbered ia that the needs
vhich are met my these different communicative functiouns



are not equal. Restorative and maintenance messages are
the more necessary, in that one cannot get by in life

half as well without them as onhe can without instructive
and affective messages. Ideally, all four are vitally
necessary, but some are more dispensable than others.

The contenpt in which maintenance and restorative material
in literature is held by many members of the various
aesthetic elites which exist in our sociely is unjustified,
and is baed upon false assumptions as regards to the

Teal communicative needs of the individual. What the
cultural elite regard 8s 'good literature"” is not sdequate
to the whole social functlon of fictional communication.
The importance of this point cannot be emphasised too
strongly.

LE L LS

Now, after that rather lengthy introduction, let us

tuorn our attention sperifically to science fiction, and
investigate the application of these perspectives to this
particular case. What are the genre's special communkative
functions, and what elements can be detected within the
spectrum of reader demand?

Because it is a ganre which has obtained a separate

identity and evolved within the mass-market, subject

to the assumptions of mass-production in puhlishing, the
need which science fiction fulfils is primarily a dispos-
able one. I submit, however, that there is also a signific-
ant non-disposable function which is characteristically
superimposed upon it.

The demands and expectancies of readers can canveniently
be indentified by taking census of the attitudes and
opinions expressed by habitual readers. An immensely
valuable guide to these expectancies is provided by the
letter columns of the magazines which were gfor many years
the principal vehicle of the genre and by the host of
amateur magazines which circulate within the scicnece
fiction community. It is the existence of this close-knit
community - which has been enormously influential im
governing the evolution of the genre, though it comprises

anly a relatively small minorily of the readers - which
sets science fiction apart from the other categories of
mass-market publishing, and which is srymptomatic af
something unique within the necds and demands that are
being svpplied,

A survey of these expectations of demand and expectancy
reveals the following. As might be expected, the lergest
demand ip quantitative terms - and perhaps an iwmportant
aspect of the expectancies of 81} readers - is for the
service of the restorative function. All reading involves
an elepent of escapism but some reading is entirely
escapist. The vocabulery of symbels which science fiction
employs is particularly amenable to use in this respect.

It provides for the dramatisation of fantasies of virtually
every type. 1t is inherently exotic.

The first thing which sets scilence fiction gpart from the
other popular genres is not this strong priority upon the
reatorative functicn. Though the mythalogy of other
genres may be more comservative the restorative function
is nevertheless wital to the shaping of it, Tt is, in
fact, not what acience fiction has but what it lacks that
marks the basic division. It is fairly obviour that shat
supplements the restarative function af most disposable
literature is the maintenance function. The western, the
detective story and the love story all coperate within =z

fixed and stable ritual framework which embodies a particular

world-view. Sometimes these world-views are subject tn
a change of fashion, as when the characteristic thriller
of the serly part of the century went into a decline ta
be replaced by a much tougher variely incorporating a
different attitude to the world. In addittion, all the
world-views are subjeci to processes of evelution. Buf
in these cases the ritual element 35 wvital. Conformity
+s conspicuous, Formularisation and standardisation

of these praducts can often go to extremes, as in the
case of the ramantic novels published by Hilla & Boon.
The prominence of this type of maintenance ritualisation
varies quite considerabhly from genre to genre, and it is
certaginly obvious in certain fields allied to science
fiction - natahly "swnrd gnd sorcery” fiction and the kind
p? fantamy associated with Edgar Rice Burroughs. But
science fiction tmken as A whole exhihits a much greatsr

variety than any other populsar gente.

This is nat to say that science fiction does nat

perform a maintenance function. There have always been
formulae of action and presentation, and there zre
certain warld-views which have characterised different
groups within the field at different times. But these
have never been uniform. Science fiction has always
been & literature of altterratives, and the simpie
existence of alternatives necessarily weakens the
maintecance fuoction considerably., There has always
beep a wanifest demand for alternatives in the reactians
of the readers - a quest for new ideas and new treatments.
Thigs is pnat a dmepnad for the service af the maintenance
function but a demand for the priority of & certain
instructive functior over the maintesance function. In
this science fiction 1Is unique among popular genres.

Because of this tendency towards non-dispasability

many members of the sclence fiction community have
always considered that science fiction never really
"helonged"' to the spectrum of publishing mass-production.
They bave felt that the labelling of the category within
the pulp magazines was an unfortunate historicml acrcident,
placing the field ipnp a literary ghetto where Its true
affiliations to elite literary culture cauld not be
raecognised or developed. There is some justification
for this kind of attitude, in that reader demand does
require certain pop-disposable content from a fraction
of the material produced. Hawever, the demand is for

a very special kind of instructive function ty na

means identical to the kind of demand which is effective
in the nan-disposable aspects of the literary mainstream.

In its crudest form, represented by the prospectus for
science fiction initially issued by Hugo Gernsback, the
special demand for instructive qualities in science
fiction was for a staightforwardly didactic function
Science fiction was intended to contain science fact,
and also to inculcate in its readers a properly positive
attitude to scientific knowledge and tecbnological
progress. Gernsback desigoed a litereture that was
basically adyertising eony for science - prapaganda to
the effect that science was good and that technological
pessibilities were wonderful and exciting. Over the
years, however, this kind of demand became somewhat more
refined and sophisticated. According to John Camphbell,
ithe author of the modern philosophy of science fiction,
the demand 18 that science fiction stories shauld aspire
to be experiments in thaught which have an ipstructive
capacity by virtue af their logicel and rationzl
investigations of imaginative hypotheses. In the subtitle
of his magazine Analog Campbell stated this simply and
clearly as: "ascience fiction is analogous to science
fact”. Science fiction thus becomes the iwmaginative

instrument by which the realms of fantasy may be investigated,

anslysrd and systematised, just as Bcience provides the
imaginative instrument for the investigatiosn, analysis
and systematisation of real phenomena.

This demand has never heen rigorously appolied {(not even
by Campbell) but an eroded version of it is characteristic
of the reader demand, The demand may often be satisfied
by pretence or illusion, and in practice it almest
always is - most rraders prefer jargon of apolagy ta an
actual fidelity to known scientific primciples - but it
is nevertheless a force which shapes the fictian and,
more importantly, affects the attitnde of the reader to
the text. The demand itself, whether ar not it is
hanestly met, is a factar in the moade of reader ucage.
The mode of reader usage emplayed by the majority of
science fiction readers seems to be located further
along the disposability spectrum than that which is
pertinent to the cansumptinn of other mass-produced
fiction.

e

At this paint I wish to return briefly to a more gneral
question. 1 have ohserved thaet mass production of
literature to meet disponsahle needs permits aspecialisation
to cater tn different literary tastes. I have also
observed that different popular genres contain - and

must be presumed ta assist in maintaining - different
world- views. Some digcugsion is now necessary with

regard ta the evalutianary forces, af sacial



or psychological origin, which have led to the development
of the particular specialised world-views manifest in
popular fiction,

The popular genres whicb we kmnow todsy arocs€e in the dime
novels, the penny dreadfuls and the magazimes hoth in
Britain and America by a process nf natural selection,
The formuise which s0ld survived, those which sold hest
flaurished, thoae which did not sell were abandonad. If
we wich to loak for ar explanation of why particular
mythologies - the love Btory, the westerm, the detective
story, etc - survive, tben we muat ask two quegtliang:
firstly, we must ask about the nature ol the sccial
pressures and tensions relative to which these fictions
are restarative; and secondly we must ask aboul the
utility of the world-views which they maintain.

For example, the detactive story maintaing the faith that
all probleas have solutions, which may be obtained by
ratiocination. As maintenance wylhology this is & myth-
ology appropriate to an age in which philosophies are
dominated by science rather than by religion. But there
is 8lso 2 powerful elemeni of reassurance in the common
structure of the detective story, which recognires that
the basic situstion i3 cne of mystery and confusion,
often rather desperste and frightening. The ritual of
the detective story is the insistence that the truth can
be discovered despite the conspiracy of circumstances to
conceal i1. It ig 8 myth aof intellectuwal triumph, of

the victory of Teason over the mares of delusion. By the
same token, the western embodies the myth of the triumph
of purpuse., The gun is the magical agent of destruciion
which will defeat the menacing forces no matter how numerous
and powerful they may be. The reascn why the detective
story is approved by the cultural elite while the western
and the thriller are most often condemned is, I think,
obvious in this comparison of mythologies.

The restorative function and the maintenance function
collaborate in these genres. Women, under the straio of
their allotted inferior role within our so¢lety, and of

e social institutions which support i1t, escape through
reatorative fiction. But they do nol escape to a world

in which their role is superior to the male raole, or to

a world where the attendant social institutions do not
exist. They escape, instead, to a world where their rale
angd the institutions which surround it are more appropriate
and intrinsically meaningful - into the ficliion of romantie
love. 8Similarly, with respect to westerns, men whn feel
threatened by multitudinous vague social restrictions and
impositions escape nnt to a Land of Cokaygns where all is
peace and harmony, but to a violent miliev in which all
threats and restrictions can be immedfgiéiy and effectivety
oppasell and defeated.

We must, therefore, ask of dcience fiction how this same
logic can be extended and how it must be modified in order
to account for the partial repTacement of a maintenance
function by a special instructive one.

Any historical srudy of the literature of the scientific
imagination makes it abundantly clear that lhe class of
anxieties which haw provoked the emcrgence nf this kind of
fiction are the anxisties corollary to scientific and
technological progress. This 18 probahly obvious withaut
detailed supporting arguments, Whal is also obvious

ig that a great deal af science firtion meets thet anxiety
gtraightforwardly, end by the same strategies of reassurance
that the other genres employ. Mass-produced sclence fiction
tends to imagine a world in which technology is meaningful
and apprepriate, and in which technolngical problems
inevitably have glib technological answers. With the aid
of s cunning invention and a little planning the aglien
invasion can always be repelled, the manipulators exposed
and rendered helpless. The beron's wmiraculaus marhine 18
always superior 1o the villain'e mirasculous machine, thanks
to skill and ingeouity, in exactly the same way that the
hero can always outdraw and kill the villain in the wesatern.
1t is equally clear, however, that this is by no weans

a complete degcriptioo and charac¢terisation of science
fiction, thaugh it is of the western.

Readers of science ficlion characteristically demand, and
perhaps require, a much greater emphasig nn the analysis
of situwations. In tbe vast majority of cases thé} wilf-
5till ask for rituval resolutions, and will undoubtedly

prefer that mnalysis shpuld lead ta such a resolutios,
but in science fiction as in no other popular gentre the
rteader wil) often accept the analysis instead of the
ritual resolution. If the analysis of the situation
precludes successful rational resolution tben the
science fiction reader will oftea accept an unresolved
or negatively resolved situation. The frequency with
which puch stories cen be puhlished ip science fiction
is far greater than the frequency which would be
tolerable in other genres.

As to why this is 30, we can at presemti only speculate.
Much more detailcd work and very careful consideration
of methodolngical problems is necessary before we can
draw up hypotheses which sre amenable to any kind of
rational testing. However, it seems to me that the
following suggestions are worth considering.

I do not believe that theobservations I have so far made
are adequate grounds for rejecting the notion ithat

science fiction is basically a literature oi reussurunce.
Rather, 1 dnuld like to suggest that it deals in a

rather different kKind of reassurance which is particularly
appropriate to a cheracteristic wodern world-view,

1n the era of the victory of scientific rationalisa - the
last two decades of the nineteenth century and the firsi
few years of the twentieth - 1i was possible to place

a great deal of faith in the ability of science, potential
or actual, to answer al! questions. Ernst Haeeckel, in
1800, wrote The Riddle of The Universe as an expression
of his confidence that all the greet enigwas of exiatence
had already been solved, barring a few inconvenient
details. This was the era in which the myth nf Sherlock
Holmes proved immen-ely powerful. Today, that fatth

has almost disappeared. We no longer think thet the
riddle of the universe is solved, but rather that it may
be unanswerahle. Twentieth century science is cowplex,
arcane, pysterious - an dit has rareated from wmany of

the guestions relating to the meaning of existence which
Haeckel once thought it might usurp from the reaims of
the religious immgination. Hut this 1s not necessarily

a loss of faith in science - it is 8 loss af faith in
final enswers.

If we have a new faith today - a reassurance that science
fiction supports and disseminates ~ it is faith in

our ability to get by without final and absolute answers,
a faith in our ability to live in a universe nf moral

and philosophical relativity. Science, in this
mythology, becomes mot the peans to our ritual

vietory over the forces which threaten and cenfound

us, but the means which will allow ua tn exist in the
absence of such a ritual viciory. This is not a myth

of confrontation and destruction but a wyth aof the
attenpt to understand and the acceptance of a compromise
with that understanding.

The evidence of such a change in the historical development
of scienre fiction 48 c¢lear in various attitudes to
characteristic symbols. The alien was ooce employed
almost exclusively in Angle-American science fiction as

a menace to be destroyed. Then the priortty shiftel to
the achisvement of a mutual understanding. Now w& can
find tbe emergence af & new attitude to the plien which
involves the drsmatisation of the problem as the necessity
to co-exist in the abhsence of any such gepuine mutual
understanding. Simply put, science fiction writers once
tended ta set aut to destroy the unknown, now they tend

to work out wayg to admit and mccept the unknown as

the unknowable. This 13 the evolutionary trend which

is identifiahle in the ecience fiction of the pasi, and

I suggest theat i1t is the one which way allow us to

predict the form and acceptability of many sciebce

fiction stories yet to come,

1 conaider that the reason why the reader demand for
science fiction places a priority on the innovative
instrirctive function at the expense nf the ronfirmatory
maintenance one is due to the pace at which the sancial
anxieties controlling the response of the fiction are
changing. New fears are constantly emerging from the
technological remaking af saciety, and science fiction
must constantly ibnovate to keep pace. But the existence
of this demand in turn mekes possible tbe design of
experiments nol anly in imaginatice thought but also in
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the processes of litervary function,
science fiction 15 definitely a bastard genre,

In this respect

unlike other

popular genrcs but by no means identical, or even particularly

similar,

Lo the generalised literary mainstream.

This paper canstitutes an introduction to the analysis of

reader demand and expectancy.
introduction.
tentative.
which are contained here are relevant,
to editors, publishers and critics af science

I think, useful to ask not only what manifest
but also how that

but also
fiction.
forms reader demand and reaction takes,
demand and reaction has been formed and why.

that
not

I would suggest, however,

It is,

It is no more than an
1ts conclusions are necessarily vague and

the perspectives
only to authurs

At hest,

this kind of study may allow us better to direct our
anticipations - and even at worst it may still help us
bhetter to understand whal il is that we are doing in
our collective enterprise,

"Ol\.,ﬂarl'ley, how could you do it?

*
.
*
.
*
.
*
*

k

#

-—- Brian Stableford
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LEAD IN

45 mosl of you reading ihis will kpow by now,
1 huve resigned as Edotor of VYECTOR, and as a
member of the BSFA Coowmittee and Council. I
liave done this for a simple reason: VECTOR

had beanmc virtually a full time job, occupying
about 30 hours a week. T was able to do the
Job for the last ycar only becwuse I was On a
re-training course which alilowcd me a great
dcal of free time. Having finisheéd Lhat in
July, t faced the prospect of having to get

a jub;, but without the necessary time to do
50, 1 Lried for some time to combine part-tine
work of various kinds with the task of ediling

YECTOR, but tbis proved economically and physically

disastrous. Tinally, rcaching Lhe puint of
breakduwn, 1 wrote to Tom Jones, the BSFA
Vice-Chairman ino Sepltember, telliag bim thal
1 would have to resign unlcss 1 could be
rclieved of mosl of the burdens of editorship.
The Committee duly deliberated, and dcided
that it would, with regrot, have to accept my
resignarion,

The inieation then was for me to get out a
last 1ssve of YECTOPR, no. B3 (1he one you hold
in ynur hapnds) in early October. Then, David
Wingrove was to take over and produce the
Decemher issue. Unfartubately, the sStrains
involved in producing the final isgue in less
than & month precipituated the breakdown in my
health shich I had fcared, and rendercd me
incapable of (intishipg il. Thus it has had
to wait until the »cturn of my health, and
the December mailing., 1 can only offer you
all my apologicx for the delay in gelling
this 16sue oul, I hope that you will fcel
that the walt buas been worlhwhile.

Youv should also be recelving David Wingrove's
first issue uf VECTOR, no. B4, with this mailing.
1 am surc that lave will muke un excellent
editor, and T ask yov to give bim a cbauce tu
work himself 1nto the job before you make un
jurdgments, He will need thrae or four issucs

to get used 1o editing and producing Lhe journal.
{ hope ihsr 1 shall be able to revder him

any assistance he asks for. I s5hall retain

my contacts with the RSFA, and help in any

way in which 1 am able. In parlicular, 1 expect
that 1 will be awding wilh mailings, and perhaps
get back into the swing of writluyg material

for the journal,

Despite all the hard work, editiag VECTOR has
been an exclting and very rewarding experisnce

Tt has been gnod to have a readership which

1s intercsted in the journal., I have been
particviarly grateful to the many peodie who
have coniribuled regularly to VECTOR, 1 don't
wanl to single anyonc out, as there are so many
who have helped ta make VECTOR possible under
my editarsbip, some of whom bave names which
arve familiar {0 you, some who are anonpymous.

All thal remaips to me is to say, nnl gnadhye,
Lul 4u rovoly.

-—-- Uhris Fowler//Pradinc} fDecambor, 10877

the
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COLLISION WITH CORONOS by Darrington J. Bayley;
Allison & Pushy; london: 1977, 169 pp; 3,85
15BN 0-B5041-222-1)

RAeviewed hy Brisn Stableford

An archacologisl discavers evildence that the
ruined city he is studying is slowly getting
youngar., Time seientists find 1hat the past
i {i1xed and dead and that oaly in the moment
ary predent can life and conscigusness exial,
The moving finger wriles, ele¢. - except that
it turns ont that there is not one moving
finger bul two. There are two monCNtary presents
and they are sweecping through time toward one
another.

Meanwhile:

Earth is ruled by militaristic nro-Nazis intent
on purifying Lhe human race,

The Inoterstallar Space Socicty, who can e¢nntrol
time and whose ¢ity is tar from eny time-locked
planetary hody, unwisecly permit themselves to
become invalved in the situstinn on Farth.

13

The 1.8.S, seientists are altempting to contact
the '"oblique cntity"” which 1s moving through
time within the locus of its own momentary
nresent, orleatated at an cbligque angle to the
struight linc¢ walong wbich Earth's tine -fronts
ure moving.

el.C.

Harry Payley is a man of idecas. IHis inventive-
ness 1s perhaps unparallelled in conlemporary
sf. We pridc oursclves 1n being 1nvolved with
# literature of iddeas and infinite possibilities,
but attondant upon this peide is 4 failure of
the imagination, for we somctimes forget bow
deep the ruts of &f's seli-inflicted cliches
really are, and bow very rarely we manage to
peep oul over the ridges to view the territory
sti1ll uncxaplored. There are a bare bhaodful

of wrilers who seem able to move across those
ruts 8asily and naturally. who can &ti1l] invent
cunsiftently and imaginalively, Barry Bayley
is one - bis stories are always fresh aund
always Yasecinating

Layley's manongr af dealing with ideas is
cavalier and melodramatic. He has little

time for rapt contemplation of the eternal
mysterics - he writes with verve and vigour,
oiten playfully and pcver tcdiously.

In the present work twhich was first puhlished
in the ([SA in 1973) he is a 1ittle below his
vest - bc has published four novels in the USA
sxnce \hiz one (Tbe Fall of Chronopolts, The
Spul of the Robot, The Garments of Caean and
The Grand Wheel) and he Is still improving.
Tollielon with Chrowas suffers slightly irom
the oaoner in which 1% srbitrarily swilches
(rom one lead churacier 10 another 1n relent-
less pumit of its fascinating noticos.
I am quite ahppy to be switched ahoul in such

a good cause, but thc more reccut ®ork has
betler organisatinn and greater coherepce. 1
am told tbat Allisobn & Bushy intend lssulng a
laot moTte of Payley's books over the next couple
of years, and Lhis represents a publishing
evept of major importance. The fact that such
Gp intercsting and readable author bas for so
lung been neglected in his own country is a
tragedy. Look out for 8ll rhese books - take
paing to seek thes out You will find it a
rowarding eXperivnce.

“eo

BARRINGTON J. BAYLEY: THE DRFEAMING ®1RRORS

TIE GARMENTS OI' CAEAN by Barrington J. BPayley;
Doubleday and Co; New York; 1976

Reviewed by Andrew Darlingtnn

To u simple Sartorial (Tajlor) of the Ziade
Cluster a suit aof Caeanie clathing 15 looked
upon as something that most exactly epitomises
the art of Tailoring. In wuch the same way 1,

with u mere fist full of professional sales,
and 3 writing style siumblinpg and shuffling
towards some kind of satisfactory coherence,
look te the writing of Rarrington . Bayley

as someilhing that most dircetly cembodics my
ideas of what i(he art of Science Fictiop is all
ahovt. I first camc acros his name largely
through the sparse hut perfectly eocapsulated
short stories in New Worlds - coples of which

1 have been known to hny merely through the
wnclusion of bhis work (I remember earlier
stories as far back as the Vargo Statten
magazine days, but on Bayley s own admisaion

he bas only prnduces truly satisfactory
material since 1970). 1 Iatey gradugted to his
British novels like Sou) of tbe Robot {Doubleday/
Allison & Susby, 1976) and EE%lre 4% Two Worlds
{Hale 1973), plus Anerican-piublirhed wor ike

The Fall of Chronupolis (DAW).

His Iatest navel, The Garmentz of Laemn, will
achieve iis UK publicaviop in Decamber 1977
(from Fontana) - fatteoed out by about 10,000
words, including npe whole rhapter, which
Doubleday edited oyt - and 1t shows po lessen-
1hg of Hayley's abilities or his talent (o
amazce, The vortex of ideas leaves the reader
as staggeringly puoch-drunk se ever, the

much maligned and aft-jaded science fiction
"sense of wonder'” still opens up the reader‘s
skull, lcaves the cerebral cortex shimmering
exposed li1ke a miod-blown Jelly-fish, the mix
of ideas and concepls stil) flow as wildly
voracraus and all -consuming as cver.

Bayley's approach to The Garments of Caean is
almost a dialeclical one, The reconcilliation

af 1pteroal stylistic contradictions. He takes
bis Lhesis from varicus and ditversc elements

of science [iction (and other} Lraditinns; he
provides an antithesis of intellcctval and 1it
erary integrily fused with his oen restless
ireshness of vision; and emerges with a synthesis
in the form of an amazing body of work.

The basic ides of The Garments 0f Caean gOES
back at least as far as chard Matheson's early
‘50s  Worlds Heyomd vighelte-of-p-story "Clothes
“laketh Man” in which garmewls obsess, sod event-
nally acsume control of the individual. The
Caeanice, a “nation” made up of hundreds of
plapets in the Tzist Arm, are human exnskeletauls:
their capnseiousness is focusscd not inwards bur
aon externals., They are, to use Bayley's own
term, “clothes rabhats", There have bheen other
examples of similar usage of the ides oi such
iaternal fexternal ralationeblips. In Jewes
9lish’'s Cldies In Flight stories, genetir
engineerTng equipped numen betngs to Live in

21l manner of hostile environments - even that
of Juplter, But Rlish treated the problems of
such transtormatinos oh a purely techniceal level.
Yayley approaches what i5 basically the same
sltuntlon of induced mutations from a more

Persanally

pbilosophical point of view. “Hody image 15
seli-image ' stules one of his characturs
Plared in a differcoat body, he asks, does
buman copsciouspess remaln human, or Joes

iv adopt a pew psychological oullesk ta
match the farm? “Soppose, coutinues
Bayley, that "the uriginal human hody-image
has no instinctive or geactic componcnt?
What if it can be ¢rased permanently?"
is an extreme polarisation of the great
"neture versns nurture” debate, the gonetic
versus environment argumeant that lies behind

S0 many conlemporary 1ssves - conprehensivisation
of schools, conflict between Socialism and
Capitalis, and in religion the question of

"free will" According ta ane gf Bayley's
characters “the social forces actiag on an
individuul could by calculated as precisely

as the torces of gravity or nuclear energy,

if one could anly find the basic princaples

Iy whirh they opergted”

This

The Cueanic issue follows the same priociple -
the one that Dlish ignored - the one that
indicutes that the humap mind is malleable,
rcacting to ils environment - asd hence its
mpst immediate emvironment, its physical form

1o Caeanic teoms the argument goes Lhat “'Man's
ngturally evolved form was adventitious, lumpy
apd incomplcte, and did nat fit his creative
inner powers, 1f he was tn exteriorize tbese
dormaat iuper powcrs theom he must Bequire the
upprapriate interfaces with reality. Only

then couwld he condront the universe in bas truc
g#rb, become the creature of eficetive thought
end action he should be, and experience all
possihle realms of existence But tbe evolutioo
of hie physical form beyond the status af the
hairless ape could not bc left to blind
hivlogleul furces, [t had to be done hy conscious
art. In a word, it was to be sccomplished by
raiment™. Stated jo thesc terms the issue sounds
like a mildly 1aterestiug, if a3 vaguely self-
indulgent apd dilletante cultural experiment.

It is only when the full implications af Caeanic
culture beoome obvious ~ 1ts startliog origins,
and thc 1nsidious influence af the semtient
Prossim, that the Cacanic philosophy assumes
menaco.

Dolike certain UK-based writers attemptiog to
brcach more lucrative markets, Bayley does mnot
adopt dn American orjentation in terminology,
in staadards of literacy, or 1ib concepts.

e stands very much in the Wells-Stapledon-
Aldiss lineage. Such writers were aware that
ong of the lrecepts of art is to ¢hange or
alter perception, and, as one of the most
directly accessible forms of 1870s art, that
particular branch of experimental writiog
known as science fiction is at its most valid
when attemptipg this process of ccpsciousmess-
lateration. 7Tha Garmeois of Caesn, in the

tradition of "The Tipo~ Machine” and Last And
Fifst Men, mapages to achieve this, 11 0O @
Sopcwhat more modest level, A1l the same

time the wriling is ecopomical apd concise;
the style is perfectly balanced betwean the
genre's extremes of the imaginatively credible
and the cutrageous; and the ploil is, an the
whole, well-cunstrucied, plot apd sub-plot
merging togetber in pleasing symmetry .

There is, however, an occasional loss of pace.
Aftee the anitiul thrusi of the spy-ship die-
patched from the rival Ziode Clustaer natiap into
the periphery of the Caeapnic culture, and the
revelations it ubcovera there; and hafore the
final bujld-up of the novel towards the discovery
of the Progsim planei, there does seem to he

a period of drift - as 1f the momentum of

iderss Lhat had originally carried tbe writer

had cecessarily been suspended for a space

af c¢hapters to build tbe logical foundation
and impetns upon which the next sequence of
ideas wovld be based.

In Bayley's New Worlds 10 shart siary, "The
Cabinet of OTiver Raylor”. it was Britain

that bad assumed tbe leadership af expangion
inin the nniverse through a kind of reversion
to the Vietarisn back-ysrd Inventor {like Wells'
Cavor, or his Time Traveller), while tbe American
conceptual coptribution to the story was the
Humpbrey Bagare Hollywood-povie derived

\mage, In the same way the gacgster/spenkeaxy
overtones that occyr in certmin passiges of

The Garments of Caean more accurately present
®n effectionate pastiche/parody of mavie con—
ventioos than pa expedlent attempt at the
literary gete-crashing af a2 market. But at

the samc time Bayley does not gubsecribhe to

the irritatiog convention of a male caucasian
cxitalist hegemnny in space exploration. Not
only have Soviet and Japanese expedittans
npened up large areas of space, but women are
active on subsequent miscians on naturally
equal terms to their malc counterparte. They
are trezted neither as surrogate males, or with
the simpering condescention of {radtianal
science liction - as prizes awarded for dragan-
slaying.

1t seaos to me that in this way Bayley's ¢canon
of ideas 1= both eclectic and dynamically
origioal He Is the conscious inheritor nol
only of the toals of the science fictiown
tradition, but the spivdl of swe and revelat-
ion wilh which the tradition was horn. His
style draw: upon science fictiop canvention
more direccly than any niher New Wave experimeni-
al writer, yel uses those coxact coaventions

in such a way that they fecome refurbished and
new. He can restare faith in devalved “sense
of wonder” using implements thain, in Lhe

hands of other less competent writers, remain
a5 4y and oxidise~0 as Tov plains of Mars.



Be can srite of the discovery of a new star
system and make you believe that you bad never
cefore read a description of anytbing quite
like suych a phepomenon; make it new apd alive
with reality and jdeas.

In The Garmenis of Caean he can take Cvborge
and Wetalloids (& culture from which Cagantc
pbilosopbhy evelved) cruising naked ur open
sapee-rafts - a ccocept as bizarre and mind-
boggliog as the most outrageous Space Opera -
yet raise 1t all to a level of literacy that
such ideas have seldom befcre epjoved - or
deserved. HRe can describe sweord-wielding
tarbarian warriors as avdaciousiy brash and
a5 tastelessly arrogant as arything from the
peos of Burroughs or Moarcock, yet not only make
it a)]l seem logical but integrate it all into
the same scenario.

Accept for a moment, this paredy of the sword-
apd-sorcery genre. A figure "with plack-goggle-
eyes, his cewl drawn kaek, kis bhizarre moutk
pakipg bim appear supercilioue and amused.

The Ipose gawn had fallen aside, revealing

a massive belly, corrugated and metal-studded.
His vast abdomen swelled over a broad, =ash-
like belt in whiek were thrust two huge curved
swords, his puffy hande resting on the two
pompels, to whicb were clipped dozens of
appurtepances. Not one, but two turrets
projected from his skull, jutting out at
angles on gither side of a semicircular

plate of gold which bisected his brain,
cnepletely separating the right and left
tecispheres. .. Or agsin, a passage that
recalls the full c¢rass over-statement of a
1940s herror-pulp: “...she stooped and stood

erock=-still, a petrified sparl of fear on her
face, staring at the apparition: Castor's
suit now worn ty a body of fliea. The head,

oads and feet were each cooposed cf a black,
fuzzy pass. " The legs, eveo thought they
flpoated a foot aobove the floor, persisted
in striding slowly in walking fashien as the
oonster came slowly towards her..."

Built ioto the intermal llogic of such a concept -
and glso itto the deliberately srtless ferm

from which it derived its ayrchetype - was a
stroog overtone of the surreal in the most
specific application of the term. 4 later
passage ig s bizarrely surreal, with all the
intrinsic humour that that particular disetpline
implies, ms the Magritte-esque cover jllustrate-
jon that envelopes the American hardback editiomn.
Like the imagipary landscape in a surreal paint-
ing Bayley wrote "suits. Hundreds, thousands

of svits, wccompanied by matchipbg undergarments
and accessories, were growing all over the plain”.

As =oon aE this novel is puklished 1 urge yeu
to go out and buy it - if opnly op the strepgth
of that one siogle image!

In private correspohdence Bagley admits that
"4n these povels 1 wak simply teying to write
gocd Space cpera”. The Carmenis of Caean
bears abhout as much relationsbhbip, and as
s1gpificantly evolved a relatiooship, to
Space Opers as the Concorde does te a Sopwlth
Camel.

S0JAN by Micheel Moorcock; Savoy Booke; Manchester
18977; 157 pp, BOp; ISBN 0-7045-0241-0

Reviewed by Brian Stableford

Sojap is a collection whose main feature 18 a
series of stories written while Mncreock was
editor of Tarzan Adventures in the mid-fifties
{when he was ip his teens). Ohe OT two of thenm
are followed by ap apologeti¢ note pointing

put that they were initi1ally drafted evep wearlier,
The book 13 filled out with a few fanzine pileces,
Tbe Sojan stories are quite uaresadable, and I
think that no one knows this better than
Hoorcock. Had he not had such a genercus

and sympathéetic editor they might never have
reached print. They are prefaced here by a
deligbtful parody cf the general tcne of swerd
aod sorcery fiction ¢alled "The Stcne Thing™
(which bas also been repripted 1n the semi-
professiopal magazine Fantasy Tales), and this
mist surely constitute an jronlc comment.

There are also commente (straightforward ones)
on Elric and Jerry Corgelius in the informal
pon-fictior extracts from fapzines (wrhich appear
to be letters rather than articles) and these,
tor me, were the opnly itams of real interest

in the book. Devoted collectors of Moorcockiana
will peed thie book - others bewnre,

B

MANALONE by Colio Kapp: Paasther; St.
1977; 197 pp; 75p; ISBN 0-586-04234-2

Reviswed by Brian Stableford

Albans;

1 found Mapaloge to be an extremely annoying
boak., It Belnngs to the easily recognised sub-
species of paranoid sf, ia ehich one man, alone
in a bhostile and bewilderipg world, is tormented
by a Problem and bounded by the Establishment.
The subspecies has produced many excellent
warks, previding ample opportunity for plot

apd counterplot, conflsiet apd movement, sSuspense
and climax - byui 1t doss, alas, also make 1t
easy for an unwary a2uthor to get trapped in a
rut Heading belter-skelter towards ap embarrass-—
ing and cliched pon-ending. {(Out of duty

1 sball refrain frow describing this non-end-
ieg 1o all ite gory detail, but hardened

readars of sT will recall i1t «ith a groan

a6 an all-too-common destiny for Establishoent-
bounded problam-solvers.)

S — -
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Colin Kspp 18 3p author af ¢ensiderable
ability and ingenuiry wha shows his gifts,
alas, all too rarely. I gct about fifty pages
1rto this ore with no more than mild discem-
fort gcrasianed ky the unsubtle namenclature
before suspense was replaced by the ipevitable
horribie dread that we were headed for a con-
clugion of stupeiying banality. We were, toa,
1 readily fcrgive him the fa¢t that the answer
te Maralooe's Problem (mo relatior to Pcrtnc¥'s
Complaint) ie dath fairly obvious and a Iittle

it si-lyv, but ! cannot fyrgive that dresdful
conclugsion (orf lack of it). Colin Kapp can do
much better than thas.

HANK AMONG THE SPARROWS by Dean Mc¢Laughlin;
RobertsHale; londen; 1977 188 pp; €3.80;
ISBN 0-7N91-B2€3-4

Reviewed by Brian Stableford

This is a caliectior of three nevellas, all

from Astounding/Analog. The title story,

whieh dates from 1 , deals with rhe adventurac
of a contemporary YTOL jer fighter accidentally
trapsported back through time to 191R and

the era of primitive aerisl dogfights. '“The
Permacect Implcsion” from 1864 tracks tre
attempt to stop Earth's atmasphere Qisappear-
ing through a "hole" created in & space-warpiag
experament which lioks @ point on the Farth's
surface to ioterstellar vacuum. The last
story, from 1960, is 'The Brotherhaod of
Keepers' - a more ambitious story fecussing on
the maral dilemma faci{rg humans okserving the
evolution of intelligence in an alien species
under extyeme ervirsnmental pressyre.

Dsan MclLaughlin has never heep a prolific
auther, producipng three relatively urdistinguisted
revels and & dazen or Bc magazine stories. Ha
once sufferad tbe painful jodignity i being
used by James Blish as a horrible example in

an acerbic essay con bsd babits rife amang sf
writers. He is, howevar, a writer with virtues
te compensate fcr his vices. There is not

much innate grace in the way he writes, but
there is & neatness abcut the way be ccastructs
and apswers logical problems. All these
stéries are about apparently-simple problems
which generate more-or-less vnexpected complex-
ities and corollaries. They are readable and
satisfying. The sutkor hss coptrikured an
introduction which contains a remarkably hernest
aseessment of his limitatiops, deelaripg that
"The Permenent Implosion® is a gooad story
becaunse 1t accamplishes what it set qut to da,
while "The Brothahood of Keepers' may be even
better because it doesn’t. McLaughlin doesrn't
pretend to offer the reader rare than nhe can
and is guite right to telieve that what he

does offer 18 full value for time and attent-
ion invested. Thie collection represeats, I
think, the best ¢f his work.

HIGHTWATCH by Aondrew M, Stepbepsan: Orbit;
London: 1977; 238 pp, 85p: ISBN 0-8600-7957-0

Reviewed by Brian Stableford

sigbtwatck 1s a btock that seems slighttly unsteady
s ts feet - 1ts plet caernot walk a chalk line
Uut persistectly cbanges direction., This is

net the resvlt of too muck alcobol but a differ-
ent form of intoxication - the uncertaio exuber-
ance of 3 writer letting it all hang aut for

the first time - this is vemistakably a first
aovel.  Ardrew Stepbherson has pat teer able to
resist the temptation to put in tos much.

Jhere is ap uneasy opening sectioh which draps
some heavy (but, it turng out, quite arrelevant)
zmotional turmoil and cryptic pseudopbilosophiesl
cenversation into 2 lepgthy section of tense,
catter-pf-fact prelogue. Then we go tc the

noon - the main epvircoment of the¢ novel, steeped
in eloak-and-dagger and a bit more emotianal
turmoil. Offstage, Earth reels towards destruct-
ion, while in the wings anm the other side of

the stage lurks an alien spaceship making

heavy weather of invading the plot. We skip

a few years ar cne point, and then finally get

to grips with the spaceship. The central
eharacter has his horizons expanded, but barely
has time to readjust hie emotional turmoil

befnre we are back on the moon, eloak-and-
CREEgerirg awey again. elighty phrases fly

hither and yon, and vltiratéely we all gpretend
that the loose ends of the plat are tied
together, 1f{ not exactly cleared up.

The materials which Stephepson i§ using are
familiar onas, and so (alas) is the pregunant-
with-significance manrer in which he handles
trem. There is some gocd writing here, but

it is more thao belanced by tbe rather pain-
ful posturing to which the auther is prone.

I found it all rather exasperating - attempting
10 promise much but mogtly content with faking
it. Tbe boek has redeeming features - there

is a certain determined entbusiasm which artracts
sympathy if not adwiration - but it daes not
quite come off. 1 thiok Asdrew Stephenson will
do much better work than this next time out,
when he is a lattle mcre sure of what he wants
to dc and is prepared to relax a litrle. There
18 a gocd writer lost in tte confusions of
Nightwatch who may not have ta Struggle too
Jard to get out and show what he can really do.

LRy

STAR WATCHMAN by Ben Bova; Sphere, Laondon,

1977; 75p: 187 pp, ISEN 0-7221-1793-0
Reviewed by Chrie Mnrgan
I', net syure whether this is intended 2s a

juvenile ar
adyly navel.
big yawn as
towards its

is merely an éxcessively simplistice
At any rate, 1 found it all a

it f¢cllowed a well-worn rosd

predictakle coneclusien

4 major fault (thougbh not the only ane) is thar
the author makes no technolagical ¢r socio=-
logical concesslons to the future; in cther

wards the Baok eould have been set in 1970s
VYietnam cr last century AD Reman Empire

@itkoutr altering tkte plot, whereas the actual
setting is the far future (when "the Terran
Empire stretched over half the Milky Way galaxy.."'
on an Earth-like alfen plenet. The stery
concarns a jurior officer in a Terrar military
elite (the Star Wateh) whose task 1s te put

JOWE 4 naLive Tevelt acd make peace with tre
nephérs ¢f an invading race who were irvited

to the planet by tbe rebels. (All the races

are huoan.) There is advanced technolagy, of
course, but it's no more than gadgetry, inessent-
ial to the plot.

To detsil the glct holes and character deficienc-
ies would be a waste of space, This was written
some favrteen years ago by s younder and less
wise HBep Bove than the current editar af

Analgg. I'm sure he’'d rather forget sbout it

Sa would 1,

ANALOG 9 edited by Ben Bava
249 pp. TISBN 0-234-77323-5%

Reviewed by Chris Morgan

Dobson; 1877; £3.95;

This is anp outstanding aothology;, it's & pity
that 1ts publicatien in Hritaip is four years
late - too late, in my opipion. The six stories
all appeared in Analog 1n 1970-72, duriog Ben
Bova's first eighteen months 1o tne aditorisl
chair, Op¢ of them is a Netula-wipping ncvella
cne was rupner-ugp for a Huge, aed one becare
part af a Hugo- and Nebuls-wipning oovel. The
consequence is that these three (which comprise
three-guarters of the book's leogtb) have
already neen read and enjoyed in other valumes.

Katherine Maclean's 'The Missiog Man' akes

us into vrdersea living-domes pear News York,
with twa members of the Resuce Squad who are
bupting for a missing maintepance epgineer -

a bunt which turns into a sabotage 1nvestigation.
Frederik Pobl's "The Gold at the Starbos's Eod"”
takes us mcst of the way te Algra Centaury =~
towards 3 plaret whiek dcesn't exist - with a
crew of eight young people who are expected

to save the human race from itself

Joe W. Haldeman's "Hero' tells the¢ first part

of the story af William Mandella - of his rather
ynusual military traicing and first skirwmish
with the aliers - the whole tale beipg avail-
able as The Forever War., In tbeir Séparate ways

these ars thrae very good stories,

The othet three are lightwaights - botk in length
and theme. “The Plague" 13 a typical Reith
Laumar affering - predierable and with the goodieés
ard taddies clearly difierentiated, tut Laghly
enjayable. “Answer 'Affirmative’ ar ‘Negative'"
Wy Barbara Pzul is 8 delightful tale about
camputer which begins to answer questiobns
poetically. ({(But I notice that the authaor

nas made at least ane litersry Blupnder »e

1rying tc shcw haw well-read she is. The fact
that the blunder remains vacorrected demanstrates
how unliterary are Ben Bava and the readers of
Analog: perhaps oone af them - Ms Paul fncluded -
have actually read Capek's RUR). "Out, Wit!'"

by Roward L. Myers is a piece of fairly subctle
fun-pcking at the scientific estrabliskment.

411 rtrese stories are emtertaining.

1f oaly Apnalag could be relfed vpon to be as
good as this E'd take out a subscription
immadiately,

WAR OF THE ¥ING MEN by Poul Anderson; Sphere;
1976, &0p; 160 pp; ISBN 0-7221-1161-4

YIRGIN PLANET by Poul Andarsan; Warner/Xyndham;
1977; 63p. 159 pr; ISBN 0-496-88334-4

THE CANCER FRCN ATLANTIS by Poul Andarsnn,
Sphare; 1977, Loandon; 75p; 171 pp: 18PN
0-7221-1162-0

Reviawed by Chris Morgar

Poul Anderscr is a very capable writer cf fantasy:
hiz science fiction ig either tco pedagogic io
matrers of planetary mations and ecolagies, or
elss it has a tendency to become faatasy at
the drop of a space-hélmer. In each of these
three novels (two date from the fifties,

the third is only five years old) there is a
s¢imnce ficticnal) framewark which pravides
somewhat inadequate support for a fantasy
plet. All three plots are saggy in the middle
for lack of writing power (Anderson has little
ability to nhold the reader’s attention) apd
character development.

The arliest of the trio, dating frcm 1958, 16
¥ar of the Wing-Wepn. But for the fact tbat it
contzins galactie trader Nicholas van Rijn -
surely Andersop's best character - this would
be a failure. But fat, clever, vociferous,
greedy, laveazble van Rijn - who has more than
a touch of Shekespeare's Falstsff adaout bim -
keeps up tbe lavel of entertainment with wise-
cracks, complaints and mzlapropisms. He does



this throughout vaprious hardships and a wer
between alieb tribes of (yes, you guossed it!)
wing-men, whe are tno dumb tH realise whut the
reuder can spot atr an early stage - thac they
belong to the same species. (It‘s a piry
Anderaco 1gkes 8 wholé chapter 1owards the
end of the book to expluin this to us.}

This {% the first British edition. its cover
carr{es a marvellously aecurete portrayal of

a wieg-man {though bid axe-blade looks more
11ke steel thav the fliat 4t &bould bel by
Chris Achilleos.

and pow for something completely =illy:

“Corroral Waiden Bartara Whatley of Freetcon,
beredirary huntress, wing leadey» of the
crossbow cavalry and sovice in the Mysteries,
halted her orsper and peered thicugh a screen
of brush. Breath sucked sharply between her
teeth.”

Thet s the opeolng of Virgio P et, trom 1859
Here we hbave an alien BUT EavctR-Lype plunst
populared exclusively by buman females, who
use 4 machine to facjlitale portbenogepesis.
They uwre an Earth coleny, but have faurgerten
most of thelr technology over the generations;
they have even forgotten whai men laok like,
though oyths persist. “Then a one-man sgour-
ship lands teere. Apd does this lucky fellow
succerd In relleying the entire plapnctary
population ©of thels virginities, or does he
die of exhaustion in flugrente dalicto? Well,
reither actually, because this i a Ttflies
soft-core porn novel, which promises much

but rdelivers nuthing. ¥ew of the womep believe
that their visitor 18 a man, rpther then w
monsier, and te, ponoft devil, never gQuita

gets around tomoving {t, due to a lack of
privacy ond gome wellstimed interruptions.
Offhand 1 cap't recall ap sf novel which ‘&
less baliewnble from thée psycholpgice) und
soclological paints of view,

The Dancer from Atlantig i= almost 2 very good
novel. 1S opesing is bDesically hackneyed
but powerfully prescnted: Iour people - 3
mid-Teentieth Ceatury Americun, » medlawval
Russian, a Dark Ages hun end 3 mysiLéricuse
Greek waman - ure acceldentally asnatched from
thetr own times ané deposited oo Lhe North
African coast 3n the 15th Cenlury BC. Thne
time muchirve anpd lts ""ptlot"” are lhere, loo,
bul he¢ LRE heen Fatally injured and dies as
soco AS he has provided them wlth an instant
mental language-teaching device and s mioimum
at information (plol pwcessities, all! They
ure Plieked vp by & possing ship and takep to
the Athens of Theseus apd bis falher, King
Aegeys.

Poul Anderson seems to have done his tomework
well. The backerounds of all four of his time-

fugitives are detailed ang ccovineing. Than
he deals with Theseeus and tle Minotaur myth he
admits te 3 differént ipterpreration from that
of Mary Repault, but the events ¢f ther era
wri- veTy much a matler ol guwsswork, so that
this refusal to copy from her 1s to anderson's
credit. The Amerlszsan, Duncan Reid, and the
woman, Er1ssa, are by Far the best-drawn of
ibe characlers. She is a {ormer bull-dancer

from Atjantis (here AnderTsol accepis theé currentls-

favoured theory tbul this was a Jarge islaod
certh ol Crete, destroyed by velcasie action,
af which 8amtorini - Thire - is the remains).

after & soggy patch half-way through, where
little of interest accurs for forty pages, the
pace suddenly guickens and the plot thickens;

the characters scamper ever faster through parado:

and predeéstiny to a marvellously exciting

clmax.

TAE SQUARES OF THE CITY oy Jchn Brununer: Fontaoa,

London: 1977; a0p: 311 pp; ISBN G-0D-614610-4
Reviewed by Chris Morgan

A disadvantage of eetiing navals in cthe near
future is thal it has a narty bhabviv of cutching
sp with one. But Jobn Brunner made such u gnod
Job of writlog The Squares of the City that
evep Alter seventeen years (tha anthdr's note
at the bock of the boak is detud May 19607 11
remains in the near fyture - age tas DOt weariwd
11, nor the yesars couydemned. N1 the mame time,
though, thig is cne of those borderlibe novels
vhieh belp te remder & definition of scieuce
fiction well-oigh 1mpossible; it's as much a
polatical thriller as =1.

The newish capital elty (Vados) of an imaginary
South American state (Argazul) has a traffic
peroblent and 8lres a traffic expert (8oyd Hakluyr)
o golve it. But the probiem {s wider thas |\t
wePms, involving every aspect of the city and
rewuliing in wide-spread murder, rsvolution,
et¢. The otber side af tbe plot {s that it

ig very closely baged ¢n u classic game of chegs
Johe Brumner eupplies a list of the pieces the
crharacters represent, bur net ¢l the aciurld
moves,

Bacause this 1s only a paperback repript (it
was formerly fssued by Penguin Rooks) I shall
nat say much more. Certainly it‘s n good,
exciting novel, lese depressing than Brunner's

The Ehuep Look Up apd less forwidably large
than Stend 08 Zanzibar. Read it
s

THE JEWELS OF APTOR by Samuel R. Delany; Sphere;
Londop; 1877; 159 pp; 7Sp: 18BN ©-7221-2182-2

Reviewed by David Wingrave
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Most writers at the upe of pipeteen are 1a be
{ound struggling with the techatecal difficulties
af plat strudture, narrative apd character
deavelopment. Poetic vision, humso insighl and
lucidity of prose are unexpected bonuses ut
such an early stage of ¢ writer's development
The Jeweils of Aptor wos Chip Delany's flrst
novel In fact, his {irst atluemptr to write

si{ « end wes accepted by Ace Boaoks whep he

w34 JUSL fipcTEEn, In terms i pure imagery

it )5 his most opule#pt und engrossing book,

4 rehearsa) 18 mapy regpects for the Jpier
trilogy, The Fall of the Towers, |hough lackiog
the delicigus ambiguities of that wark.

This editian, by Sphere, is Delany's 1963
revisios of his 1862 book, first publjished

at two-tbirds rhls length. This is much

more fluent than the abridged verslaon and
replote with lmages thar are (o find (uller
expression 17 Delany's later books

Tbe &f ol Cblp Deluny seems suspended DlInAY
between fontasy and guasi-realistic; in chat
reklm that Ursula Le Guin bas termed
‘psychomyth” . Mythology 1s at the core of
wlany s work, al its wes: bawde in the enigmatic
rily vl Bellopba, setting for Dhalgren, and at
1t most {antastic in The Jewels of Aplor

1b ouch the same nannear as Cordwaiper Smith,
Deluny takes the Fomiliar and, by taking 1t
cutside its sormal setribg bp Space apd Time,
trapsformiag 1. It J3 A fasuinuting process
The prose 1§ c¢risp and economic, capturing @
mood or an image with the clarity of a2 phato-
graphic st1ll. Beyvond this effget is the story
itself - the myrh, Clurity of praose and
Tucidity of vision rasac tLhe giory into Lhe
purar realm of Myth. It is worth commidering

ag example (rom with The Jeweis of Aptur to
chow how Delany schieves thie

"Fire lcaped from the boey's hapds in a deuble
holl that cosverged among the derk hodies

Red light cast @ jaggaed wing ip silhouatte,

4 nigh shriek, 3 stench af hurat fur. Another
bolt of fivre tell 3o the dark horde, A wing
flamed, wnved flamec ahout 1t, The beasl iried
to fly, but {ell, splashing flre. Sparks sharp
¢p a brosn {ace chiselad it with shadow, caught
tha isrrified red bead of an eye, luld light
4long 8 pair of fangs.

Wivge ofire withered On the grownd, desd leuves
sparked nos asa whipg of flame rao §n tbe
clearing. The beasts retreated and the tlhree
weq staod agwinst the wall, panting. Two last
shadoss cudder)y dropped fron the uir toward
Snuke, who gtil] stood with rajeed arms out in
the clearing.”

(p. €3)

The language is stac¢cato read aloud the tonal
and alliterative qualities are astonisbing
whilst the whole effect ic startlinerly lucid
and powerful. The very test writers are
always distinguishabile by such care. Each ward
i& chosen for its effect, and this navel is

po exception. DNamon Knight hes often stressed
the lmportance of names, end Delany'm use of
short, descriptive names for his cbaracters
integrates well with the texture of bis wark.
Urmi  Geo, Sneke.Ursan, Hams and Argo - these
yre nameg from a mytholagy of his osn crestion,
Jater to barome Lubey, The Dove and Green-cye
inp The Einstein Intursection. Jon. Tel and
Cle3 in The Fall of che Towers, Kid, Tak aad
Kewp in Bhalgren a8d fipally Sam and The Splhe
in Triton,

The Jewels of Aptor i very much a blueprint

= 2iuny ' legter wrifting. It is fur mave

weratghtforward than che greoatest part of

his subsequent work {(something it shuree »ith

Nova) but like s0 much elge that he has writteu
RE Lhe ubfortunate tendency to asem contrived
rather than organic in nature. Tbie |s hardly

4 great fault tbough when the writer 15 nineteen

and in full possession of xhills av suthor
thrice hi® age would be proud af; but It ¢loya

at the epd of tbe bonk wbere two pages are
wpant explaining the dubious matives of the
churactere. At nlnegeen, perbaps, Chip Delany

waE unawdré that & motive vnexplained is

a motive hejghreped - eopigma 15 the ¢csence

of gnod fiction.

The stocry (taell concerns the Jewels three
pearl-ljke aurtificial orbs that coovert thought
1o power. 1o the manper of Tolkien's rings,
possessiob and use of a jewel carrupts. Geo,
& poer, together with Soske (n fourearmed
taelepathi¢ mute) und Uraon ¢ & man-mountain]
Join the ship of the goddess-incaroate

ATRo 1o ateal the third |ewe) frem ihe temple
of Hamu, the derk gnd. The world 1bey exist
1o ts 1.500 years after the halocasust aad
knowledge tas transouted and become wmyth.
They leave their homelsnd, Leptar and sail
for Aptor whkere the affects aof the ¥ar Rre to
bw sBeen everywbers; mulaptls and ruined cities
help form « parrative skein about them.

Aut whilal cthe stary at firat seems a simple
quest - stcal the jewel and retorn with rhe
true goddess, Arge - it 1s pever that simple,
as Gea apd bis {riepds discover. The quest

is not far somethiog exturnal byt for something
within them: somethlng that czn ooly be gained
hy suffering and axperiesce, 1t is ap astulse
realisatior for a wriler &0 young.

"He 1ooked from rock to reck now., Each are
was different, shaped and lined dietinctly,
but losing detail as the ship floated further
out, like the memory of his entire adventure
was losing detail.

...And the weves, measyred and magaificent,
followed one anather onla the sapd, like the
vary1ng, never duplicated rthythm of a good

poe  yéx peaceful, ordered sod calm. He \ried
ta pour the cheos of Urson drowuing from his
mind onto the weter. 1 flowed ynto each
glass-green trough that rode up to the still
beacli. He tried to wpread the pain in his own
uody over the «eb of foam and shimmering green
And wir Rurprised becavse 1T FIT 60 easily,
hung there well. Somewhere, a very real nnder-
standing was beginming to effloresce with the
ses’'s waler, under the heightening sun.

(p. 153)

The Jewels gf Aptor 18 a breath-takieng Tirst
movel, oot leswened Ly the fset thut Delany
built salidly from this poetic debut. 1t (s
comprehensible and 2asi1ly accessible; stimulating
w1thout necoming, at any Btage, didactic. I

is the¢ ideal) introduction for apyome unfsmiliar
with Delany‘s wark abd daunted by his ilatest

two oovels, Dualgren and Tritoa, fram resdiog

any af his bOOKE.

"Burn the graio speck io the hand
apd batter the stars with singiog.
Hail the height of = man
alsa tHe helght of a woman, "

Delany began as he¢ meant to go on.

THE HAB TREGRY by Allan W Fckert, Sphere:
Londcn; 1977, 7t7 pp; £€1.50: ISBN 0-7221-3204-2

Reviewed by {nhti1s Evans

T huve mixed leetings about thig buok. Eckert
is & meviculous writer and it's ebvious that

he luvished u grext dea) of care and ati(eptios
on this fictlon, The HAH Theory. & novel of
upwards of 2 quarter of 4 milljon words, requir—
ing a paperback of more than twu {tches 1o
thickDuss ta cuntmin it, is . bHook grand im

gime and wide in scope, [Eckert has taken a
speculative novion worthy of a Clarke of
Heinl@in and «mbedded it within 2 matrix of
buman relptionghips complicated eaough ta

have carried a novel by, say, Philip Rotk

That he never loeess sight c¢f both the ocuiwara
thrust of his plot apd tbe ioner urges of his
characters is, In itsel{, wo acdievement, for
this ia « bng, long book. 1 hesitate tp condamn
it iz any way, espectally when it comes coaplete
with glowipg tributes from publiceptions morse
august that owr little jowvrgal (iocludiog one
reviewar wha more or less assorts that Echert
kas rescued th¢ modern novel), And yet, . .,

Before I get to my abjecrians, perhaps T'd better
describe what kind of book we have here. -The
HAE Treory is eciepce fiction cf the Michael
richtan variety, that is a disaster govel teld
from s pon-partisan viewpoint by an author show-
ing a wide knawledge ci things technical, militmry
and political. Eckert has no particular axe ta
grind, except possibly a kEalief in cte inrate
consarvatism o1 most scientists and politicians,
The HAB Theqry itself is the creation of ape
Herbert Allen Becardran, whc tas spent his
long lifetime studyiog geology and has come to
the conclusion that the world is faced with
itpendiog ¢ataclysm, Like wost barbingers of
daom, his warnings bave hitherta been ignored
and so he stages a deliverately unsuccessful
assasgipation attempt on the US Fresident
which immedjately Lhrumt bim {pto the limelight
wod gives Lilm the appartunity to bring his
Ineary Ly the attenrion of the warld, Wheo
Boardman suddenly dies, the burden of proat
is left jp the hanos of a writer, Johp Grent
and the President hiwself, who reluctaolly
becomes convinced of the validiLy of Boardman'a
thegry, Grant, however, has hla own problems,
for ¥¢ is having mn afta:r snd 15 tare berween
nis love for his mistress aod bis mife., The
plat alsa involves political manceuvering
between the US and the Saviet Unioo iv ap
atll-rich Kanya, several subsidiary lave sffairs,
setentific rivalry and slices of whst might
he describeg as van Danike-iype evidepce
which Eckert employs most effectively to
butiress the thesis underlying the HAR Theory
1ndeed, thy most impressive thing aboul the
bodk is thar Boevdman's theary vary copvincingly
accounts fer much of the anummlous data which
sciepce has tureed up over the gears, suveh as
tbhe perfectly preserved carasses of rhinocerases
uncavered in the Siberiar tundra, ¢ubes of a
nickel-1ron alloy discovered ie & 300,000 yesr-
918 veln of ¢oal, an aluminium firdle found ou
a Chinese warrior who died over 1,500 years
ago, and much more. Thie welter of outre
irformatiop leads one to suspect thet EBckert
econsiders bis ides of mare thanm fietional
interest. ®Rhich immediately reaises the
quéestioo of why he chese te present it in
novel form.

Assesslogp The HAB Theory on Ite merits as a

novel, wblgh we must, believe that it leaves

a Jot to be desired. Broadly speaking, {prepare
for » generalisation) there are two kinds of

writers those who sbow and those wha tell

Some writers are capable of expresslog the
teasion between two peaple in a siggle line af

di1sdogue, while others bave to Bpel) i1 cut

Eckert, ales, 1s 1n the latrer category, sad
this is one of cthe resmons why The HAB Theory

1% such a loag (yawo) book. ¥hen Lhe thaory
ttaclf is veing discyssed, Eckert is lively

and jmaginative, but when we cose 1o the detalla
¢ Cyant's private Jite, he ix tedious and



repetitive. Granot & wife and wistiresy spend
ouch of the ncvel with "aches ir their heart”
and ‘a heaviness irside”; (hey Batrk tel] Grant
that they love bim so much they can't possibly
express it {(but, unfortunately, they coutinue
te try) aod Grapt tells them both he loves
them too, over and over agaiu 1o the puint of
distraction. Mapny of these possages rcad like
exCerpts from the beat of Woman's Cwr, simply
hecause Eckert fipds §t ueccssary 11 descrike
io minute detajl every little gquiveryiog of
desire, remurse, anger, pily, Jealousy, hatred,
longin - whatever emotion happens to be
prevalept at the time. Eckerl is, in fact,
devold ot subtlety: Bvery cneountar, every
copversativn is depieted with such assiduous
attenticn to dctail, every onance, svery un-
cxpressend thoonght is described so specifically.
every maovemept, every shilt of expression is
sortrayed so preclisely that, just like this
sentence, it lcaves the reader with a severe
dose of mentul vonstipation,

The best fictiop, it secms to me, always says
more than what is literully stuted. OCne t{hinks
of l& Guin's povels, for cxample, wherwin

the cxotie lovales and eveots are themselves
syobols of something larger. Literature

poves mort effectively when it speuks to the
readey andirecily by affirming his dreams,
bopes, preiudices, and so on.  Similarly,

the bBost prese is not simply writtern

speech, 1t pussesses a desuriptive or imaginat-
ive power which allows us to see things in a
fresh way, and Lo dp this it cften relies

oo literary devices suck ax simile, melaphor,
and allurion. Eckert writes carsfully.
grammatically, but net onve gues his rrose

rise atove thc ievel of reportage, not oace

du we gain the impression that nis text

5 apything porc than the imparting ai
infunnattnn.. Thus, on literary grounds, I

must deem The 1IAB Theory a failure.

Gf courss, all this may he heside the point,
Nn deubt | The HAB Theory will reach a wide
pudience, and us a well-cansiructed, citen

thought-provokipg novel, perbaps il deserves
such success. But the thought lingering at
the back of wy mind 12 that Eckert might intenn
his povel as u waming in disguise - a more
subtle method than Boardinan's of gettliuy
acruss his message of the Earth's imperding
doom tD aE wide un audience as possihle,

1f The HAR Tbeory is racled on firm scientific
foundations, then it's going to make Aany
quibbles about its artistic mcrite comnletlelw
academic.

TO LIVE AGAIN by Rohert Silyerberg, fontana,
Yoodon; 1977; 231 pp; 75p; 13DN 0-00-6146014-0

Reviewed by Chris Evans

FiTst putlisked in 19€8, Tc Live Again is less
well kpowp thap other Silverberg novels af

the same period, possihly beczuse the stary-—
Jine it basically intraspective, relying less
on dramatic external event than on the inter—
play hetweep characters, [1 is set in a future
in which the wealtry elite cap bave tineir
personas rceorded on tape so that after their
deaths these personas may he implanted on will-
ing bosts who thus gain access to their memories
and experiences, Thim idea enahles Silverherg
to make use ot the novel lytcrary tochrnigue

af ipterior dialogue (James Joyce, eal your
heart nut) apd presents kim with a superb
oppertunity tr add a new dimensicr to the

povel of rharacterisation, Tt is an opportun-
ity whieh sdaly pocs beggiop. Silverberg,

not yet fully merged from the rigours af
commerelal writing, ie Jerss interesced in
exploripog the cxistential implicatinns of
multimple personality than in keeping the

stnry meving; the sliek proficiency

woich ofter mwars bige wnrk rears 1ts ugly hcad
bere, resnltipg in a taut, deftly plotted

drama whieb ts curicusly devoid of any real
emcticpal depth.

Paul XKaufman, tre grear financial wivard of the
time, hag rrcently died, und theve 1s an
intense rivalry fer the possessinnt af his
persona between his nephew, Mark, and Jahn
Roditis, Kaufman's gresiest rival. Doth

Mark and Raditis are rothless men, and iil

is fair te say that everyone In the book
exhibits lirtle mere than the most rudimeniary
wigne of buranity. We dwell in the varclicd
atrncspbere of the rich - a {avourite

Silverberg lueale - in a dissolnte, hedonistic
society which the anthor describes witbout sn
much as 2 nquivering of moral disapprosval.

As a backdrop tc ihe story, and as a complimenr
to 1he motit of reincarnation which intorms

1h¢ book, Silverberg invckes an vpdsted Buddhise
ac the burgeaning new religicn of tre country,
doubtless inrending it to serve a& a philosophies)
coupterpnint to the stark seientific method af
the personality implantation procesas. However,
ji is soon relegaled to a positien of token
interest in the lace of the demands nf fhe
cenvoluted meehinations cf ris cast. To Live
Agaip rever really gete to grips witk its owr
potenilal - the expedient cnrush af the plot
leaves all ethical cansideratinns languishiog
ip the lay-bys, and although thr denpuement
exhibits Silverberg's capacity for irony

to Fine effert, it dors not redeem a nnvel of
wasted opporturity., Oddly, the most intriguing
character in The hock is Charles Noyes, a2
minion 0f Roditis ®who is a weak, unstable man,
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zontinually threatensd and finally uverwhelmed
by Lhe greater mentzl) vigour of nis persana.
Nuyes could by viPwed as zn exerplar ol Silver-
uverp Mmsell, wha, at the time a1 writTiog

this book was written was under increasing
pressure from his own (artistic) conscience,

a pressure tu whieh he toa, finally, and mare
happily succumbed

SCIENCE FICTION - HTSTORY SCIENCE: VISIONE by
Rokert Scholes and Eric S. Rab¥in; Oxfard
University Press; New Yerx; J977; (1.50;
ISBN 0-19 281221-1

Reviewsed by thris Evans

Scholes and Rabkip statc in their foreword:
"The premise on which Lhis boak is hased is
that a sufficient number of works of gernuine
merit nave been prodoced {in sf) to justify ats
study as an aspect of litcrature as well as

an irporiant frature cf contemparary culture"
One must assume form this that the tcok is
primarily named at rthosc who are intrigued by
57 but have vever read much of it. After all,
we 211 know how valid and vital sf is, don't
we?  The uuthurs eantinpue: 'The first part (of
1his hnok) updertakes to provide a histary of
scacnee firtiun 48 ap aspect of the history

of fiction as a whole, conciuding witk a chapter
on scierce fiction in comics, £1In, radia

and television. The secund part cllers discuss-
ion of those aspects of the sciences themselves
most important for an understandiang ol sc¢ience
fiction. The third part returas to the
¢onsideration of scicnce fiction ss litevature,
with Chepter 4 covering the ryplcal forms

and tterrs ci tbis kind cf fiction and Chapter
5 presenting hrief interpretive studies of

ten representative novels from the past

century and 8 half",
lo uther words, lLhig is an analytical ralher
than 2 critical work, an attempt a8t s thanking

idr's guide Lo science fiction. Ry and large.

it is svcecssful, eontuining things af interest
for even the most seasoned reader, allhaough

the brief litecrary hislory of sf which compriscs
Lhe gfirst chapter traverses already well-tradiec
Zround for thosc familiar with Biilion Year

Spree.  The authors ccrcur with Brian Aldiss

b chocsirg Mery Shelley s Frankepstein 3s the
prcgenitcr of what we now know m& scicence ficticn,
and 1 was interested to see that in Lheir section
entitled "The Twenties and Thirties" they divide
st inte wwe distiner branches wbich closely
correspond with Mark adlard's "The Genve Tradtion'
and "The Other Tradition” (see VECTOR 82). [
would aprear that mest erilics are finally

meving tocwards some gencalogical corsenkus

far &f. The sulhars’ truncated history of the
ficld is incvitably seleective (I thought Henry
Kuttner and Charles Harness deserved at teast

s mention), although it was gaod to see D. G.
Comptan’ = navels merited a page cf discussicr -
fompton teing ar unduly neplected writer at
presert. The shart chapler on ' Sciecce Fietion
in Other Media" 1llustrated, for me sl least,
that outside prose fiction =f does not exist

as a genre (with the probabla exceoption af
vomies). Tilm-makers and radio and TV
producers have tended fo dabble in st btul not
use the form exclusively, and there bz never
been the intense cress-fertilisatinn c¢f ideas
in these media Lhat oblalpos amongst novelists
end short story writers.

The second section, on "The Sciences in Scieocc
FislLiaon" coplains some iotereating insights into
the way it which the prevailing sciartifie
elhic has heer reflected in sf. Tke authors
nse sub-headings such as 'Scientific Method”
"Physics and Astronomy" "Thermodynamics"

and =6 oo, la examisde how the different.
scientific disciplines have been incorporated
into af und how it stiunes itself to the palitical
and social aspects of science - far example,
the implications of Datwirism co Victcrian
sociely xs cxpreossed 1n Wells' fiction, and the
present preoccupation with differeot states

af mentgl conscloushess naw that psycholagy

has established itself as the secular religion
ol mor times. Alsc worthy of mentian is the
cotrise and elegant rnanner in whach Scholes

and Rakkin have synorsised some of ttc more
difficuir vanecepts arf scaentifice theary stck

as special relativity and the wave-parlticle
duality of matler,

The first chapter of the final gecilion,
"Vixinns", explores =ame nf the myths and
themes whseh have dominated sf. Altbough it

js irterrctigg and et times fruitful, I

fec) that it suffers from over-compressian.
{yths are dispensed with in under five pages,
which does seant justice to a rapic whieh could
Zill & hook itself Follawing this thers is

1 osuitably brie? passage on fantasy (the book
iz. after all, entirled Science Fiction;,
in1Yawed ry so analysic of themes under LRe
headings of "Utopias™, “Imaginary Warlds',

and "Imagipary Heings" (a tripartite grouping
which struck me as heing neatrly comprehensive]),
tnen finally a shart discussior aof 'Sex and Racc
in Seience Faction™.

The ten represcorative revels which comprise

the final chapter reflent the snthors' slight
preference for that 1ype af sf in which the
spceulative 1des 1s cmbodied in the external
environment {as apposed to the work of

writers such as Ballard and Disch wha concentrate
nore nn rental) landgcapes). The tea navels

sran thke prriod VTRIR (Frackensterin! to 1976

{The Shockwave Nider) ace empley The Terspectives
attained in the earlier seetions of the boak

for thematic analysis, Especially natcwarthy

are the discussiuns oo Walter M. Miller's

A Carticle For Leibowites, which comhbine

teth religious anc Spenglerian views of history
ta pravide =ame penetrating Iinsighls inta the
themes underlying tbe book, and David Lindsay's
A Voyape Ta Arcturue, which the authars succwsed
in justifying as a work of science fiction
rather thun fantasy.

The raok, iJ carefully written, scems to have
teen sloppily proot-read, Trkere are at leacst
two referecnces tu suurce-bhaoks which [ eauld
not find ip (he bibliography {pages 141 and
161), plus & number ot lesser errors (an incarrec:
date of publication for Anthany Hurgess

8 Clockwork Orange and a couplc of references
tc Tan Watsor's iirsL ncvel as The bmleddings)
whick skould have been rectified tEcfore
publicatian. The bibliagraphy is ul limited
value gince it lists only US editions. And
finally, I wouid waro propective huyérs thut
the book iiself is rather fragile, the

pages of wy copy comiog away {rom Lhe spine
under tte dreadful pressure cf keing turned,
B. 8. Jahrscn once comfoseé 4 nuvel which wus
unbound apd ta he read in a random arder, but
1 don't really think that baoks o! Lhis nature
lend themselves to such z radical approach

MINDBRINGE by Jae Haldemae; Crbil,
18€ pp: 75p; ISBN G-4500-7932 §

Reviewed hy Rabert Carter

Londan; 1¢77;

Orbit really do sccm determiancd to make moncy
from their sf, Bnd wddinfg this luatest Raldemuso
effart to their lioe should not winder that
aim. Like Haldeman & suceessful Forever Wur
this book sbouid sell more than the average
numher ot copies.

Inside anather "relevunl' caver we find =
strangely structured novel, compricing 53 sce-
tions of which 1& are chapters (Tre rest

are autnbiographical inserts of tke hero,

not lialdomar = which arc presented like little
rlays; graphs and otber excerpts from fictitit-
iocus text books.) There is 2 varied uppear-
ancz which attracts one to the pages, and T
found wyself readiug through complusively
afrer a while. Yes, this 1s onc of those
books whiel gets ynu impatient leaks {ram
tackskcp owners that say. 'Tf you want tc
it, I'd rather you bouoght 1t first

the
cead

Haldeman's style is fast and
prose 1s cclloguial, and,dare I say it

almost adolescent in exuheranre. He whips ycu
aleong will merging scenes of purc acticn, a
treatblees trall ot sex and rerrific deathrs

and hostile places, all thoce thinge we thought
had disappeared from sf. He Looks the unwary
an the first page with an arresting aopener

tlowing, hise

“Denver pissed hin ofi’

Then he deluges tkem with great colurns of
infermation whick ather authors wight have
confined to therr nctebaoks He drawe his
namer from Naritnn's Htar Atlasz and cveates as
hie stape a sovt of Terran Empire nr sphere of
influenwe less than twn hundred light years

in diameter which wconsiderirg this 18 orly

a Pundred years away. might ke just a teensy
tit aptimistic,

The book, like Forever ®ar, 1s a veritahle
orgy cf freskman physics-cum- astronomy which
Ealdeman manipulates and expglains away with

relisn. He i=s always at greet pains to
cover the 1fs-and buts which sf fans might
drear Jp. He dintripues ue withk bis super

spacesuits: once maore, he has a haxful of
gadgetry, he has aliens and matter traremitters,
but after all this de!ightful stulf, we hegir
to look for something clse, The story 14 af

a young man wha joins a ruthless organisatian
whieh serds him via a matter lracsmitter ¢
tcstile platets. Hc 1s a prelude ila terraform-
ing. Hc neets 3 calleapgue whom be falls in
love with - it's all right, it's a girl - and
they have adventures, face dangers, see their
friends killed wnerc ratve you heard sll
that before?

It is a glorievs rorp throigh space; thercvghly
enjoyable stuff, invigoraticg, worthn 7Fp [t
goes untainied ky any literary pretensians, and
on that level it was perfectly z=dequate. [ am
left with a enmpulsion ta comparc it with
Farever War, &nd find thar it lacks that quality
which rade thet bcok a little special - arigin-
ality. My own taztes run tc more serious sturt
T pre*ar te grieve for rcharaclers whe die in
baoks. Haldeman's arc actars wha Llie down dead
and somehow seem ta wink at yon; they never seem
Gquite dead ne matter how they have heen

killed - they re alwavs the corpses an TV

whose chest yan can diseera still going np and
dewn,. His hevc-haroine pair are strangely
immerral frem tre start - you koow chey ewn
never he harmed irrespective af Lhe jeopardy

an which they are placed.

1 hopc Haldeman writes a third soon - T'd he
interested te Knaw that ke was wodding into
samerne ahle to write with diversity.. . or
sadly dicappointed tn find the same old plate
served ance mrTe He's definitely faurs his
snccessful formula; the questian Is - 1s he
gatng ta stick ta it?



THE GOLDEN APPLES OF THE SUN by Ray Bradbury;
Panther; St Albans: 1977; 168pp; 60p: ISEN
C-8BE-Dq358-€

LONG SFTER WIDNIGHT by Ray Bradbury; Hart-Davis,
MacGibbon; London; 1977; 25€ pp;, £3.93; ISBN
G-246-103B6-6

THE DRAMA OF RAY BRADBURY by Ben P,
Graphics; 1877; 19 pp; £1.00 from:
Books Ltd, 91 Wipborne Aveuue, Hayes,

Indiek; T-X
Bran's Head
Viddx.

Reviewed by Briar Griffin

The Golden Apples of the Sum was, I think, the

very {irst Bradbury 1 ever read, way back. I
thiek “revelatory” fits the experience well
enough: only K. G. $ells bad a comparable
effect op we, at about the same time. I
exparienced for the first time thke sheer
relish ¢f starting ancther Bradbury story.

And another. And another, Bradtury
didn 't reveal hig soul on paper. he revaaled
ring’ He had ao "message" that [ could see;
but he possessed a unique atmosphere, a purely
adjectival state of affairs, that turpsd me
one, ard still turgs me on, completely. Thbe
stories were as different as "The Apri) witch"”
and "A Sourd o? Thunder' , but there was usually
a gense of indefinable unity behand them,

As 1 say, a purely adjectivel thing.

Lon§ After Midni;ht is the latest Bradbury
collection. € mixture is much the same as

ir Golden Appleg: seven stcries are immediately
racogrnisable as ef, four staries are immediately
Tecognisahble ae fantasy, there's a fantastic
satire on iiterary life, and the other helf of
the collection is a distinetive blend af fantasy
and naturalism {(in which noth of these artificial
categories are actually abliterated) As

usual | this mixture makes for variety while
creserving a carcain unity of feeling, oonly

I'm beginning to be more conecicus of some of
the elements that make for this unity. In
particular, I'm thinking ot the factor

that ueites the title-stories of Long After
Midnight aod The Golden Apples pf the Sun.

‘“South," £aid the captain ==--.

It may seem trite to say that Bradbury continually
makes use of North/South, white/black, cold/warm,
Juns/Octooer polarities, After all, what

ceuld be more trite thap the Pathetic Fallany?
But with Bradbury there's more at stake than

an ancient literary convention. For him (1
think) ttese polarities are basic elemerts

in us and 1n the world: in fact, they mark

the pecant at which the distinetion betwesn us

and the werld breaks down. Thus- 1f you're
wholly a Sun-person, vou're potentially
destructive (“The Burning Man"). Conversely,

if you're a coid person, yau're liahle to end

\tp 1n the heart aof a vclcano ("Interval 1n

Sunlignt™). 11 you are wkelly given nver to
Dctober, then you’'re doomed to melancholy and
madress ("The Oetcber Game"). Aand 1f you allow
the Jong-after-midnight hour to possess ¥ou —--—
man, you're dead! ("Long Afrer Midonight™)

¥hat we should air for is a talapce betwesn
Tablin and Italy {“Gerting Througt Surday

Somerow '), hot and cclé (' Drink Ertire

tgrinst the Madness of Crowdg"), lean and

Zat {"Hzve I Cot a Chocolate Bar fer You!") -=--.
Thig bardly sums Bradbury up, of course: but

it seems to haunt his work

Naw down to the nitty-gritty. Long After Midnight
spans Eradbury s cutput free the days cf

Waird Tales and Planct Stories, up tc 1276;

Lat there's little evidence ©f barrel-seraping.
“The Fumpernickel” is ar ineubstantial exercize
in rostzlgia, and two storiss - 'The wish" K and
"The Better Part of %isdom" - show Bradbury at
his yukkiest (which, as you well koow, 1s really
terribly yukky). But the rest cf the eellecticr
18 a constast pleasure

First, the obvious sf. "The Blue Bcttle™ and
"Tre Messian" resd lake stories that didn't

fit into the main seguence o "Tne Silver Locusts";
vot if the plet of the first is pot all that
origiral, the Martian atmasphere makes it &eem
brand-rew,; while ' The Mes=zish’' 15 & highly-
original apprceech to the theme of the 3econd
Coming. The theology is as questionable as

an tnat awiful peem, "Chr:ist, New Student in an
Old Scheol™; but in this case it doesp't dominate
the story, which works very well. '“Punishment
¥ithout Crime™ is in tbe tradition of
“Karicnettes, Tn¢”, apd a geod specimen

therecf. "Forever and tre Earth" = in which
Thomas Wolfe is borrowed from the twectieth
¢antury te write the first real accpunt of

life in the twenty-third century, is fine,

and says a lot about literature and the human
sparit, In "Darling Adolf", an actor playing
Ritler ip a movie re-creation of the Third

feaclk bas remlly got 1nto the part, and derards
another Nuremcurg Bally: all good, resonhant,
stutf, and funny with ac. A Plece of Wood' .
which is abcut a soldier who discovers how to
reduce all the weaponry of the world to instant
neaps of rust, comes near to being commonplace,
but somehow isn't; whiie "G.B,S, - Mark ¥V
cancerrs the intense relationsbip of an §dealistic
yeung astranaut with an all-talking ardreid
replica of Gecrge Berparc Shaw, whe keeps

going oo about the Life Force. Whamsy, but good
whimsy .

0f the obvious fantasies, "Drink Eotire: Agaiast
the Madness of Crowds" introduces an ice-house
witeh inte a New York heatwave, and is a gcod
exploration of that simple-seeming polsrity

of Hot and Cold. ™The October Game' is

vintage ¥eard Tales, and has only appeared
elsewhere in an Alfred Hitchecock anthology.
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It's up to the high standard of The Q¢taber

Country. and is really grisly. "Th& Burning
an S a haunting oddity, iovolving a @man
who seers to have teec literally Ltorm out of

a sweltering heatwave. and "The #igh" - well,
"The Wish" is a shocker in the bad sense, a
cumbing combination of yukky sentiment and
necropnilia, written in B's worst "paetic'

ragner. I1've come to the conclusion that

the mapn has no persopal Shit Detectar (ta

use Harry Harrisco's term). Luckily, te hasn't
wuch neerd ef one,
The other half of the collection - in which

fantasy becomes inextricably mingled with nat-
uralism - contains some of the most evocative
stories. The most original is “Have 1 Gat A
Checolate Bar For You'!", in which a lean and
Furgry priest (in Duklir, af ¢ourse), cénfeéstes
a yeuhg and ipcredibly fat soul wha ie being
damned, bot by the usual &ins of the flesh,

but By chocolete bars. By means of a tight
control so aoticeably missiog im inferiar
siories, Rradbury makes this a really funny,
incredibly serious piece: somehow it transcends
whamsy and Peccmes Ligh spiritual drema. 4nd
the same car be salé skout "Getting Through
Sunday Scgebew', whbich also takes plece in
Bradourian Dublin and is a kind af inverted
“Day It Rained Forever" (for desert droutk,
substitute oternal grey dri2zle). "The Miracles
of Jamie”, which is all about am adalescent

boy with a dyiog mother and the ¢conviction that
he can perform miracles, could have beeo
territle, bur iso't; there's oo sentimentalaity
here, just & tbougbt-provoking story. ‘'OUne
Timeless Spring also deals with adolescent
fantasies - the narraror thinks his parents

are trylng to poisom him - but rather
inconsequentially, Jp “The Utterly Perfect
Murder™ the parrator tries tc arpihilate tis
owr adolescent past: this warks guite well

In A Story of Love", a thirteen-year-old boy
falls in love with his 26-year-old taacher,

and the love is reciproceted: in¢redibly, this
is wholly canvincing, with a ratber awesome
sepse of the (non-sentimental) mystery of lave.
"Interval in Sunligbt" recalls "The Next ln Line"
{ip The Dctcber Country). XNo mummies this time,
though - unless yau caunt the self-immolated
toulrist couple in the small Mexican town. . This
time the ecuple sre attracted not by the
¢atacombs, but by the loeal voleana. Good
atmospherie stuff, In "The Better Part of
¥isdon” a Pradburimn-Irish grandfather visits

a homosexual menage in swinging Londen, and
comes to terms with his repressed hamoerotic
feelinge. The ol man’s childhocd memorjes
turr out to bé yukky in the extreme: I suppose
transient adolescent gueerness 15 a valid subjeet,
tut B certainly doeso't bring i- off here.

To end on a triumpheot note: “"The Parrat Who
Met Papa’ is a fine satire in the tradition

of "Tke Watchful Foker Chip of R. Matisse", and
eoncerns the ageing parrot Hemingway dictated
ais last novel to. Really great stuff
Unprecedentadly, 1t made me »ant ta give
Hemimgway avother tTy

T must draw your attention to an
interesting ttem fror T-K Graphies: a nicély-
annotated and intelligent essay by Ben P. Indick
called "The Drama of Ray Bradbury", camprising
sections on Radic Productians (1 page), Films

(4% pages), Brsdbury's published and unpublished
work for the Stage (7 pages), and, as a speculat-
1ive afterthought, Bradbury's thoughts on the
future of the Theatre (1 page;. Especially
interesting is Indick s detailed account of what
B did to Melvtille in preparang the screenplay

for Moby Dick: this goes a long way towards
explaining my conviction that Bradbury improved
on Melville, In his section ¢o the Stage, Mr
lodick explains the theatricsl implications of
the Idea-as-Here element ir Bradtury (and, aof
course, in sf as a whcle), which car become
verbosey meralising or stage, apnihilating

the characters as individuals. Bradbury is
quoted as being thoroughly upposed to Absurdist
or existential drama: he wants to draw upan

a fund of positive, explicit ideas and ideals
(as did all dramatists from Shakespeare to Ibsen;.
yet he shares with dramstiscs like Esckett ard
Ionescu (whom he loathas) a tendency to

treat his egharacters as pawns ®ithout individual-
ity, Apparently he just can't help this, living
as he does Lin ah sge that belittles individualary
But for Bradbury, of all peuple, to fail an

stage fcr that reason, is a supreme and revealing
treny,” It hadn t occurred to me: my ttarks to
3en Irdick.

Fivpally,

THE TESTAMEKT OF ANDROS by James Blish: Arrow,
London; 1977; 216 pp., 60p. ISBN 0-09-914840-4

Reviewed ty Brian Griffin

This is The Hest $F Stories of James Blish (1964)
revised to include the 1970 cavells ‘'We 1 Die
Naked", a ahort story from 1966 (' How Beautiful
With Banners"), and omittang "There Shall Be

No Darkpess® .

Car this, then, be read a& a kird «f Testament
oI Blish? 1In overall guality, yves; though the
actual title-story can only be regarded as suckh
in a very indirect way. Blish does aédmit in
kis short, thought-crammed "Preface ta Tamorrow’
that "there is at least 2 little of the private
visiop io every work of {fiction, but it is
fantasy that the distance between the real
world - that is, the agreéd-upon world, the
consersus we call realivy - and the private
vis1on hecomes marked snd disturbang”. ST

was Blash's answer to unrestrurned fantasy,

but he had te admit that, im the end, the
“'science contént’ was Just as symbolieal as the
mise—-enscere of any cther paewce af ficticr.
Short stories - acy Saort stories - attempt

to "i1dentify the seli ro the self", and
‘'science content” is no guaramtee of abjectivity
In “"Tae Testemert of Andros™ (19531, Blish

was telling himself just this; for i1t is a story
or series of stories, narrated by an sf-addicted
rararaic sehizophrenae, using al)) tha tricks

of the trade with hallucinatory vividness. We
are, at first, takér ir: only gradually do

we realise that all 1s not what i1t seems.

Bur in the final sectior 11 the layers af
11lusign are stripped away to reveal - what?

The paked self, uoknown and unknawable.
Genuinely disturbing stuft, this; and alsa

ar ctlique ¢cmment nn sf as tte medium wherehy
Man seeks ta identify himself ta himselfl 1c

an incressingly surreaslistic world

Blish's omn (self-confeesed] personrl testa-

ment 35 reavemled rather in "A Wark af Art" (1956)
in wbich Richard Strauss {(composer of the 2001
signature tume! is "resurrected’ ky mind-sculp-
tors in tre vear 21€1, and sets akcut writing

4 new cpera in a shcle new cultural milieu.

Thas is an incisive explaration of the creative
process {all the best af these stories re-create
mysterious states af mind with extraordinary
vividness), and Blish's belief that the "I"

is a kind of empty mould into which archetypal
ferms cat flow, 1s deeply felt. This, then,

is Blish s nighly ccovinciong soswer to the preblam
af self-identity, both 26 an artist and as a

man.

(1953) is concerped with the same
recondite areas of experience. Significantly,
in view of wkat Elish says in the preface, the
whale thing builds up in 4 crescend¢ ¢f brilliant
scratifie detall, as a starship headed for
Alpha Centduri adopts a2 fsster-than-light drive
and the astronaut hero realises that his
personal tilme now varies cavastrophic¢ally in
relation to ship-time. But at the climax
everything dissolves 10to pure surrealism

as tte Centaurans appear. Far the questicn

of identity, both persopal acd universa.,

15 again the central 1e&sue, and 1t iB

precisely &t this centre that the "science
content'” falls away like scaffolding. sod

the story is revealed as - well, almost a

kind of spiritual exercise., (The atmospbere

is reriniscent of the final) raragraphs ¢f

Midsuymmer Centurg, anly more genial.)

But Blish needs that scaffolding of "B<¢ience
conteot™: if, say, Brian Aldiss 1s a great
romantie af modern sf, Blish was a great
expanent of the classical approach. Because
that scaffolding of his 1s syper-sound, the
basic spiritval skape cf the stcry is

""Common Time''

etched with marvellous precasion; and tbat
very precislon brings with 1t a great depth of
feeling, 311 the more convincing for its lack
ot any kind of sepsatiofaiism or trickiness,

Io "Tomb Tapper™ the central figure has the
otfteial jeb of probivg, via "tepesecpe gogeles
the wisual imagery mithio the ccrtexés of dead
Russian pilots, all af this during the next
War. This omne alsc typifies Blish'a attitude
to scientific detail. On the one hand, thas
detail is formidable, and 15 surely unsurpassed
even by Arthur €. Clarke  for mast of the

time indead, "Tomb Tapper" reads like an
extroverted Clarke-type etory ~ 15 the crashed
aircraft in the railwmay tunnel nct an aircrafe
at all bur a missile, and will the central
figure escape with his life? Then you finisbh
the srary, the ¢xtra regonances start rushing
in op all sides, and you realise that "Tomb
Tapper" is 2 really haunting exploration of
the status of burar imaginatiap 1r the scheme
of things- all those nuts and tolts have
subserved this central vielon, af what constitutes
celf. Yet every nut, every halt, has been
€ssentiai.

“Hom Beautiful With Banners" (1966) 1s the one
story here that can be described as self-
conscicusly 'literary’ ' it was writtem fcr
Lamon Kright at a time when "literarzy"” sf was
becaming OK. But the basic precceypations

are¢ the same: What is the self? What 13
cansciousnass? This time the myth of Cupid and
Psycbe is re-enacted cn the glacial surface

of Titan, with the conscrousness of a frigid
female biologist playing the central rcle cf
the all-revealing lamp in the mytk

'The Qath" is§ a post-holocaust story., It's
hasically a ¢haracrer-study of twa apposing
types, like Arthur Clarke's "Breaking Strain'
Here wé have two doctars, one who knows
everything except how to cape with actual
ratierts, trhe c¢ther a seli-corfessed quack
who vet knowe how tc deal with real medical
situations. Here, Elisn and Clarke are about
an a level sith each other, though 1 suspect
that the Hlish carries more shades of meaning,
15 mor¢ subtle in 11S inwardness

This really impressive cellectian kegins ard
erds witk ravella-lengtr staries, cf which

the {a1ai, “"Suriave Twnsion (1£52)], is

surely the begt. This is the ane abeut a
humanoid, sub-agualic, microscopic riace,
genctically planted by long-dead humans on

the plavet Hydrot on Tau Ceti, and how this
race deeides to take 1ts fate in its owno bands
ané rise frem the aquecus depths, to fulfid
jto oo 55 P » Jestiny., Th-ro's a
Switten ingénuity im this vision ¢l & mIicro-
seopic warld, ancg while 1ts advocacey of reason
and 1echnclugy is more a part of the =f tradit-




ion thun a unique contribution from Blish,

its sepse of a Logos defining tbe fate of a
world is ncar to the spicst
1t is inspiring, in a thorvughly old-tashioned

wHy .

“We Al] Die Naked" {1970) was written lor the
Clarke-edited collection uf veological-disaster
stories, Three For Tomorrow. It nacely off-
scts the optimism of "Surface Tension', and as
good by pnormal stundards ip 1ts evocation of

a totally distustrous world, Bul [ thought

that, by Blishean standards, 1t was a series
of formularistic gestures rather tham a single
story. ©Still, perbaps there wus somethiog
faulty wilh my reception

THE END OF ALL SONGS by Michael Moorcock; May-
flower; St Albaps; M977. 307 pp: 90p: ISBN
0-5832-12105-5

Hevivwed by Braiusn Griffain

WIN's everyday story of chrononsul s and sclf-
created personalities at the End of Time here
reaches its conclusion - Lhough in 1ts end,
to coln u phrase, 1s its beginming. LY kept
remipding me of Brian Aldiss's The Malacia
Tupestry (definitely a poiot in (ls lavour)
While ATdiss's everyman-figure, Perian de
Chirols, exists within the relatively small,
cxquisitely detailed framework of Malacian
society, and correspunding Moorcoekian figure
of Jherek Carnelian exists within the cusm
framework (drawn wilh proportionately broad,
crude strokes} of a contiuually-interlucking
"multiveérse”, there is a thematic rescomblance
betwcen their highly picaresque adventurcs:

in both cascs the "horo' teelers on Lhe brank
of individuation, but the whole process s
chancy and extremeély uncertain As Mrs. Amclia
Underwood, originally from the year 1896, and
just translaled with Carnelian from Palacuzuic
peril to the furthest Ead ol Time (thanks to
Una Persson and the Time Centrc) caplains (o

My Lady Charlotina: "The lLale is not yet
finished, I regrct. Many clues remain Lo

bc unravelled - threads are still to be woven
together - tberc is no clearly seen paltern
upon the fabric - and perhaps therc never will
be". Will the Tapestry ever be finished?

Aud whu is the ultimate dutnor® Doth Aldiss
apd Moorcoeck are concernsd with such enigmas,

This weaving together of threads, bulh within
the life of the (prospective) individual und
withio the context of his world, is the process
@f individustion, Will Jherek Carnelian finally
discover the ildentity of his father? Uan he
make sense of bis mercurial rclationship with
the extremely Viclarian Mrs. Underwood?! Cao

tbe history of the buman race be scca to maks
some final sepsc, or will "umiversal darkness

bury all* (as is immipently threatened by the
extreme decrepitude of the Citics at the End
Time)? 13 Lhere any scnse in this desirte 10
have things make scnse? Lord Jagged of Canaria
would depy this: to him, Lhe multlverse iz a
playground, beither more nor less: bul Carnelian
the Ultimate Aesthete, ihe lnnocent Amoralist,

begins to gee hehind the cvangelistic/capitalistice

attitudes of Amclia Underwood the seed {or
perbhaps the husk} of something real amid a world
of illusion., Anyway, these persooal and
universal enigmas are alime related Lo the
process of iedividuation- wheither Jherek

Carpelian's existence hus a meaning, and
whether the multiverse has ameaninz._havv
bccome the same issue This is, basically,

what keeps the reader reading, For all the
unapnswerable hedonism of Lord Jagged - who

turns out to be, in arigin , anothcr chrono-
ngut from Mrz, Underwood‘s time, in
pcpiration rather like the hero ol Temnyson's

"Locksley Hall" who wents to [rec mas from the
last trammels of Christendom and starl Lhe

world afresh - the reader sees in the ambivalent
relationship hetwen the innocent, amaral
Carnelian and the mworalising, self-tormenting
Amelia Underwond the beginning of something
very wuch elsc. a real relationsbip cannot

exist without meaning; and if meaning eXisils

on a personal level then it musl exisi on a

universal (or oultiversal) level —-a-.

This is the meatcy cenlre of Moorcock's tale.
For the rest - well, onc can see why he's
called the Anthony Trollope of sf: he has
turped the Trollopian metbod on its head, but
the result feels very much the same., “There's
bardly any sense of social or moral or meta-
physical norm in MHooreonck's world, and the
plot, while bralliantly improvisatory, is
still improvisatory: nothing wtays put for one
moment, pot ope relationsbip,
The resulil ol this lack of aoy kind of norm

i& that lengtby sections read prosaically,

even baringly: the z2uthentic Trollope-etfent,
[t's only when the possibility of a norm ariscs,
in the dealings of Csarneiian and Mrs. Underwood,
that things really perk up. Possihly this as
all intentional on W's part: amid all that
chaos, one =ingel shaft of mecaning, however
faint, bas the ballucinatory force of revelation.
But the boring passages are ctill boring. And
T'm afraid T don't take too well to all that
endless Pythonesque humour, It's all to do with
this lack nf any kiod of norm: omly in the last,
supremely grotesqir chapter did I actually Jaugh:
bere, Moorocock strikes a truly Joycean nole

of cbeerful blasphemy. You laugh with Joyce
because there's a force of beliefl behind the
blasphemy. and so iL is with the obscene
aultiple--marrisge service =at Lhe End of Time.
The cymbolism of marriage sti1ll carries eoough
“normative” force [or us to get a really

of A Uase of Conscicur .

not one personality.
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blasphemcus laugh out of 1Ls perversion,

The blurb s right, though, up to a point:
when Moorcock wurks be is "dazzling™. The
Inverted Trollope Effect is marvellaus when

it comes off; wnd using bis multiversal canvas
with its correspoundingly bold, cruvde brush-
work, he bripgs off some big effecis. 1 olten
wish be wasn't guite so bold and crude; but

if ve wasn't, he wouldo'te be fully Moorcock,
1 supposs.

Or would he?

ant

TIE VARIADLE MAN AND OTHER STORIES by Philip

K. Dick;, Sphere, 1977 (first ed. 1960}, 220 pp;
Thp, 18BN 0-7221-2882-9

I'IE GAME-VLAYERS (¥ TITAN Ly Phalap K. Dick,
Sphere, London: 1877 (first ed 1949}, 157 pp,
Gop: 1SBN 0-7221-2061-0

%L CAN BUILD YOU by Philip K. Dick; Fonlana,

Lundon, 1977; 206 pp; ISBN 0-00614G163

Hevicwed by Andrew Darlington

T0p;

On the cover of We Can Duild You it says "Fontana
dejence Fiction" | which 1s Just us well becanse
there is 1ltule =1 cunten!t within the covers
Tuose sf derived images that Dick uses are
introducced as a kind ol Kulka-csque absurdaty
quotient, a mere guirky addition to Lhe
unpredictsble plut,  There is a1 token Spacce-
ship, and with a kind of sad nostalgia Dick,
Lhrough his protagonist, wonders “Whal's it
gat aboard? Soxrl Samples? The {1rst noa
lerrestrial life to be found? Broken pals
disicovered in Lhe ash ol agn extinel volcapo -
cvideace of somc ancieat civilised race?
More likely jusl a tlock of burean e
It is a blcak, humorous, wistful book,
seieqre fiction content reduced to
s manipulated for effect, as symbols of
surreal strangencss.  VECTOR is quoted on Lhe
cover Of The Game-Players of Tilan to the cffect
that "if it's 1dees you want then Phalip K.
Dick 15 Che suthor to re#ad’. ‘The anobymuus
scribe is gpawimg av the edges of ap under-
stgnding af what Dick 15 all about. 11 swems
to me that iacrcasingly Dick has used conventional
s images as symbols, and has brought out the
significance, or lack of significance ol Lhe
symbols, through his manipulation of them: a
process of increasing stylisation that is
clearly defined over Lthe yeurs covered by
these three books.

with

One of the predominant themes from Lick's carly

work was the aftermath of apocalypse. Four of
Lhe Iive stories 1o The Variable Man collection

fall into thls category. A similar percentage
of the stories in Dick's reccnt Coronet
enllecliop The Turaipg Wheel {(from 1952-5%),

and also Tbe Game-TMlayers of Titan show the same

nre-occupation, To sub-claszify the theme, twn
af these Dickian vigions of way-back-when
futures are coucerned wilh 1he robotisation

of aspects of warfare. “Sccond Variety'
{18587} is one of the bleakest, most pessamistic

storics this side of Beckelt, s much reo-
prinied story that fcatures the robot “ctaws™
ange: of 5i's nasties( dinventionk,  Some of Vhe
imagery from the story, mutated rats, acres of
desolalion and drifting ash, are regnrgitated
inte a later story, "The Auntaflse’™ {1855) Iin
hnlh stories terminclogy acd plot are

similar, Iln the Firsi slory Lhe machines
"seea™ themselves to the human moon colony.

In Lhe laver siory they seed heyond even tChe
solar system; while in bolh slorles the machines
sveninally begin to fight against each other.
Perbaps these wnages of Lhe mechanisation of
wartare are meant to be somc kind of elaborate
analogy showing the dehumanising efiecl of war
itself. But more likely they are just the
Tusion of stock forms of 50s sf hardware not
yet fully developed into total DMckian symbals,

In a second sub-section of Dick's themes both
The Game-Players of Titsn {origioally published
in the US in 18963) and “"The Variable Man' (1955)
deal with the aftermath of sar, and a sub-
scquent contact with alien races. In the novel
a fallout of Hinkel radiation used in 2
Sino-8oviel war has crealed wide-spricad
sterility and a resultant drop in population
compensaled for only by surgically-indiuced
longevity {through Lh¢ removal of the Ilynes
Cland), An intecrplanctary war followed fought
against the Vugs - hisexual silicon-hased slug-
lLike nasties from Titan, Farth lost the war,

In the Litle story of the collection Lhe re-
constructed post-war civilisalion has got as

far as space and time travel. In the first
direction i1 hus come up againsi, and 15 defealed
by, the nastics of the Centuauran Empirc, In

Ilhe aLher direction it has scooped an ndd-joh
map out of 1913 1o inadvertenlly solve the
prelem of faster-than-light travel that will
compensate For Lhe deteat

Anather 50s pre-accupalion, the onslaoght of
uniformity, alsoe appears 1n this story when

the "variable man" from Lhe past can Syothesise
seientific and social disciplines that have
become scgregated into areas of speclalisation.
The "fixjt-man™ representing the triumph of
Good Old Amcrican Know-how; jusit as in "Captive
Market'" {in the Tomorrow Inc anthology ; Robson
Books) the spirit of American-styled supply-
and-demand Iree suterprise is represented by

an old lady from the past - Lravelling in a
pickup truck - to eqguip the survivors of a
nuclear war. Similarly it is odd, in retro-
spect . 1o hear Dick state "perfect socialism.
The ideal of tye Communist State. All citizens
intarchangeable” {in "Sccond Variety™), when

more receatly, according Lo Scicnce Fiction
Revicew, he cried upon hearing o se-Tupg's
dealh. Although in the story he does pamc-
drop Soviel agro-biologist Lysenko just to
prove that he Knows bettor Lhan this apparently
simplistic slatement would seem to imply

Anolher ennstant theme throughout Bick's wurk,
and avother symbol withio the mix of his idcas,

is that of psiomic talents. In Lhe siory "Minorit
Repurt™ {1955}, for examplc, idiot-savant Pre-—
cogs with the linated ability to foretell the

tuture provide the basis of a Pre-Crime
vrganisation. A post-war civilisatior has
overcome the problems ol c¢rame through this
pre-cugnition system, but inevltably in dotng
S0 they bave run inla the old temporal paradox
chesinut., If a crimc cun be predicled, and

if Pre-Crime wel upon the prediction to

prevenl the crime from happening, Lhere are
criminals without u crime, It 1s an intriguing
idea onoL which Dick hangs a luck-lustre cunvo-
luted plet. The pro-cog abality is taken to
1ts logaeal extreme ing the story “The Goldco
Map” (in Evil Earths, e¢ditled by Hrian Aldis
Orbat Books). The post-apocalypsc mutaont in
the title has total keowledge of variable
futures, bul no memory of the past. Such
psionic talents prolilerate, wilh nll kinds

ol addilwunal mutant variations - resursrectors,
telepaths, telekinetic animators, and anti-
ps1s - right through "A World ol Taleot”
131934).  The most original picce wathin the
short story Dick-o-rama, it hus a complex

plot, burrvowing some of the paradoxcs [rom

Lhe Pre-Crime story, bul developing a situation
ul wide-spread psi talents stuteprated ainto

a revolutionary sociely established on hreak-
away star colopnies. The colonies promole

these "wild tulents” while Earth, afraid of

the ubermensch overtones ul the evolying
mental powers, repress and sterilise such
=ariations from the norm, Psi talents such

4y pre-cognition, telepathy sud tlelekioesis
icature strongly an The Game-Players of Tatan.
Vhe obese “Hig Noodle” in the "Wurld of Tulent™,
w1th 1nfinitye para-kinetic power and the mind
ol s muronie three-year-old, has (he sbolavy

to spatch objects wt will from any point 1n

the universe.  He winds up metamorphoscd into

a seething mass of spiders Ly 8 yival psi

The "Big Noodle™ fucsimile (Doctor Philipson)
who occurs in The_Game-Players of Titan instant-
anevusly Lransmils humans to the Yug's homc
world In the same nuvel 4 telekinetac
“poltergesst” wt une point packs up I'ete Gardon,
the central chnaracter, moves lam rthrough a solad
brick wall, and roturns bim anlace.

Despite the malevolence of “Secood Varicty",
and the poipters to the future Lo be lound i
“World of Talent" (the only non-pust-apucalypse
story), The Variable Man collection is largely
of weademic vnterest.  Viewed in relraspect

it provides further proofl, 1F larther proof

wore peeded, (hal far from msking predictions
sbout the future, science fiction is more con-
cerned with 1solating and exaggeratiog current
social pre-occupations, But The Gam
of Titan was written a decade after
Wan" collection.  Social pre-occupations had
shifted - and judging by Dick's visionary 1.8D
novel 8 Maze ol Dealh his head had shilied wilh
it. The symbolism cvidenced by the raising

of 1he (athedral in Galactic Pot-Healer had
takeo on all kinds of beautiJully gotlandish
surreal dimensions, jueggling conventional sf
imagejsymbols into a blzarre contignration,

or logger-hcading them into oddly cexaggerated
canfiguralians, Hul even without referring Lo
such related examples of DLlekery, The Gamo-
Players ot Titan s a good example of the
PITHIESE

Lhe siock symbals {rom earlier slorvies
remain the same, but over the space ol a decade
issues hid beeome 2 lit(18 more fuzzy-edged,

a little less precies AL nne pornt Duve

Many ol

Garden commenis 1hal all is "blurred and
twistiug, people and things merging back and
lerth inte each olher” anpd that is more or

less the way that Dick utiliscs his imagery

in the novel, farden goes out on a Spree to
cclebrate his new wife's pregnancy. Mo 1s
drunk and high, hallucinating cootinuovsly.

A psychiatrist and 2 gar) «hifi from houman Lo
Vug and back again. He is sick over the

seal of his rar, and the car scolds him

He txips to Titan - or docs he? He asn't too
sure, Like the game of the title - a combin-
ation of poker and monopoly played wilth real
cities - the novel cap be scen as a kiad of
game. A complex game of possibilities, of
impossibilitics. Even the aliens thoemsclves
hecome ¢yphers in Dick's game. Their personal-
itles differ in no Significant. way trom homan
beings despite thelr alleged incrcdibly
diflereat melabolisms; lheir alienness - like
the origins on, of all places Titan - is a
literarvy device, a literary game. a symbol

Yet Lhe wovel is well siruciured on a number
of levels, 1t is tensc; all the diverse

pireces and strands come Logether satisfaclorily
at the end. It is a brilliant book, and it

ls pgarnished with perfecti bumour. "Parancia"
for example, is defined in a throw-away
aphorism like somcthiug K, D, laing may once
have written, It becomes ‘'the isovoluntary
reccption of other people’s suppressed hostile
and aggressive thoughts".

The shitt iv the emphasis from science fiction
as aliterary device ta sefence ficlian as
surrexl symbnl 1s completed in We Can Ruild You
{serialised in 1969/70 by Ultiwmate Publishing,
and issued in the 1S by DAW ip 1972). The

main narrative theme 1s of louis Rosen, an
electronic organ and spinnet salesman for

the Pravenzimmer Piano Company, and the

»



development of his relationship and bas

doomed love for tbe schizophrenic Pris Frauen-
2zimmer. The sf copnteot comes in the shape of
Simulacra - exact electormic representaticns
of Lhe historical characters Abrabam Lincoln
and Edwin M Stantop. But, just as theore was
nu real attempt to invest the Yugs with
belicvably alien psychology, there is no
attempt to make the simulacra convincing as
constructls, That is not Dick's purpose.
Lincoln and Stanton merely join Lhe casl on
eyual Lerms with the otber charactcrs, aod

at oac point Rosen even observes Lhat Mip
many. ways it (Stacton) was more human -~ God
help us - than we were™, MWore likely they,
with electronically programmed memories and
absolutely Puvlovian responses are intended

to present apalogies to the novel’s obsession
wilh mental health. The povel's tatle roferr-
ing, pot to simulacrs, butl Lo prevailing
alliluldes Lo sanity which imply restoration not
to a state of multiplex humanity, but (o a
pre-programmed staristically-dotermined social
norm.

The plot, the gimmicks, have become vehicles
for Dick‘s quirky cxistential humour, for his
discourses on Spinoza and the sovl, on Jewish-
ness, mental illncss as "currenl fashion™, a
drug Lhe effect of which is directly analogous
to that of Becethoven's Sixteenlh Quartel, and
for Dick's own experiments in anecdotal
writiog styles which, sl no time , are less
than brilliantly executed. Tt is aon lmmensely
wistful, humorous nuvel, yet the underlying
bleakness of rclationships is as pessimistice
as anythiog trom "Second Varicty”. “'The basls
of life is not a greed to exist, nol a desire
of any kind. It is fear,” writes Rosen.
“Abselute dread Purslysing dread so great

as Lo produce apathy All the activity of
lifc was an effort (u relieve this opoe state ...
Birth is pot pleasant. ! 15 worse than death
There is no philosophising, no casing of the
condition. And the prognosis 1f terrible:

all your actions and dceds and thoughts will
only embroil yuu in living the more deeply.”
Sentiments that revall Dave Garden's suicidal
compulsions.

A strange, oblique, love-story novel, less
actessible aod direct than The Game-Players of
Titan, but with much compensalory sublTely,

For example, there is an in-jokc directed at
his own less sophisticated science ficlion pulp
origius.  One of the quoted motivations bchind
the simulacra construction had been a "science
ficrtion magazine called Thrilling Wonder Stories
and a story about robolU stlendan(s who
prolectad children like huge mechanical dogs,
they werce called Nannles".

TWO WOZEN DRAGUN'S EGSS by Dopaid A, Hellheam;
Dabson; London; 1B6 pp; £3.95

Reviewed by Mike DHMckinson
Those who have noticed the title and the number

of pages will have mede the first crucial
discavery aboui this book: the storics are very

short, the longes being fourteen pages; und
that is double Lhe averapge. This s not, of
course, unique. Thosc readers fortunate

enough to know the hesi stories of Fredrie
Arown will recognisc that the shortest of
stories cap be pungent, witih and siimulating.
Dopald ®ellheim iz nal Fredric Brown

He is, of rourse, sn excellent sditor, responsible
for the discovery and encouragement of many

major authors; but recognlsing and aurturing
literary talcat is not the same as pPossessing

it. This is not to say he is devord of ideas
{indeed it may may be said that he is swamped

by them). however, a dab of cusiard isnot the

same 15 a trlflfle, and skeletal trifles are all

we get. ¥Working at such a length is

diftienll; every word has to he uvsed to its
maximum cffect, citber hinting at hidden depths

or preducing a bigh glms surface glitter, the
intensity of which blinds you to 1ts limitations.
Fajling this all vou get is a sort of wham-bam-
thapk-you-mam and you don't need Xaviera Hollander
to tell you Lhal's unsatisfaclory.

tn read more than one of theso
storics at a sitting. I have tried and the
tedium which they produce is pumbing, There

is little variation to the formula. The first
one or 1wo pages are sel up in describing Lhe
protagonist, nal characterising., This may

be accomplished 1n his normal, flat, lifeless
fashion, often with an attempl al Fieldingesque
man-0T-the-world chattliness, or, as 1n"'The
peetess and the Twenty-one Gray-Haired
Cadavers'”, with 3 sort of elephantine clog-
dance which ipforaes you that he is writing a
"witlly" story, (He consianlly refers to her
as a ‘“'lady poct” throughout, like a TV comic
with a suecessful catch-phrase, in the sort nf
condescending leer that lamost justifies Joanna
Russ ).

1t is impossible

Those ideas, which "foreced themselves" on Dopald
Wollheim, which "jar a1 bit on the smug structure
of cveryday reality" (quoted from his inmtroduction
are parcelled oul one per stary. Ile scems

very proud of them. He claims one story, “Mimic",
has inspired several novels from “'good” writers
and "makes onc feel one has contributed something
lasting to the patterns of Science Fictian™.

That particular story warns us that any unsociable
pcrson may tunrn out to be an alien ipsect in
Aisguixe, [f ane can recover {rom the “jar"

of that one can receive other timely warnings

such as not to leave divrly rags under radiators

i0o case they come lo life; not Lo make pacts
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with the gevil; not to forgetl to heat your

ship on moon flishis; nut Lo swat flies; and,
it yvou find a shop scllinmalicn salt-cellars,
buy as many as you ¢Hn since it may disappeay

llowever, Chese hamper-blows Lo one’s cancepl
of realaty are compensated for somewabt by
reassurapees that alien pas creatures will be
destroyed by concerted storms; Santy Clhus
dies exist but comes in a flyiag saucer; and
iavaders from the future will die ol hay
fever,

Things happen but we rarcly Kwow why; indacd
we rarely care since often we arc presented
with a naked 1deca dressed an only Lhe most
transparent of plots. With ideas like those
above, that is simply not good epough., If
Wollheim really wanted to make something of
these be should have given them as editorial
supgestlions to docile souls with telent.  As
it is, perbaps thls would, from fear of Lhe
Trudes DescripLions Act, be re=-titled “Two
Dozen Duck-Cggs™ and e¢ven then it should bLe
accepted Lhal most are infertile.

: he hand that lauached a thousand
Chips....?7)

HEALER by F. Paul ¥ilson, Sidgwick & Jackson;
Londou; 1877; 183 pp; £4.50

Hevivwed by Mike Dickinson

The blurb proclaims this us a firsl novel by

a "prominenl science fiction writer™ for whbich
"hi1s expereicnces as a generul practilioner
and his keen jpterest io mankind as an intcer-
stellar race bhave provided the focus".

It is a {irst, bul. more of a collection than

u novel., It is also one of his first publicatiuns
in majur science fiction circles {the only other
thing I canm f1ud 15 the first third of this
published io Analog). Theore eppenrs Lo be

nu connection betwen Lhe Prologue, Epilogue

and three novellas which comorise this "novel"
other than the ceolrul {igure, Steven Dalt, and
his friend, Pard.

Pard is un alaret, a "furry, lichen-eating cave-
slug", onc of a swecies which though “'possessing
no natural intelligence” become parasatic
telepaths when anylhing unwary enters the

vaye, This is usually a mistake Since the

host, and presumatly the now-infiltrated
parasite, perishes 1f 1t is of high intetligence;
however, they continue to do it, Of course,
this coupling survives, but as what? The

alaret dyecribes , in almast the only use

Wilsop makes ol his medical knowlcdge (other
thun his GP Healer fantasy in Part I1 and the
Epilogue}, exactly bow he infiltratcd Dalt's
svatem; but he does not say what he is. He

can, without iniellignece, remember, take
Nalt's brain apart not merely physically bt
mentally, He can restore Dalt to perfect
condition, makc him immortal and cven re-grov
Itis hand-

"Yon've still got deposits of omnipotent
mesenchymal cells here and there in your
body, 1711 just have them transported to the
stump. ., .

He shows greater maturity that his host {(which
¢an only bave come from banging from cave
ceilings for years) but he can stil)l make the
ndd endearing mistake, as in colouring the
band gold. Ilis exact nature is diffleult to
delermine since in-the coupling he left his
body behind,  Neverthelss he can in the crucial
phase of the third novells remove himself from
Dalt, arded by & bandy psychic attack, and ride
like the CIA's ultimate dream down Lhe thought
wave (0 spy on the wicked telepath Xali (!) in
her own cave!

This telepath, i.e, goddess, ls (he only real
villain in the book, powering on a people

vho, like Starship Traopers with the contral
stuck, only live te Rill and devastate, for
unexplained reazons. Bul Wilson is bardly
concerned with giving any Devil iis dve, let
alone a word. Tie only important view is Pard/
Dalt's, and s0 that is the only view given.
Pard and Dalt upite to polish off the dreaded
Kali 1n less than sighl pages,

Still, most villains get shorter sheift;
Pali's immortality he can just outlive them.
The Tarks, who threaten the Galaxy in Part 1T,
are deteated off-stage by Part II1, because oi
the “diversification of bumanity". More
importantly those who opposed this entropy,
the Federation, and the more communistically
inc¢lined Rlestructurist movement also Tall
apart, Dalt is pleased about this as he has
fund Utopia on the neop-anarchist world Tolive.
e Bloise, the Restructurist represcntative
who mects Dalt In his Healer phase, is given
all the humanity of a Russian 1n an American
cold war [ilm:

"We shall soon be running the eptire Federation
our way . and when the tide turns for us, you
will joio the current or be swept vnder."

Dalt's respopse to this is to disappear for 250
vears from the Uoniverse only he has bwen gble
o pretect jrom a deadly plague. Despite his
taking his ball home the Unlverse survives,

Tolive, bowever, is truly the centre of the
book. It is a world of complete laisger—Taire,
on which pcople may rvin themselves gambling,
beeome drug addicts, or alcoholics, or merely
atarve. Nobody distoerbs them with Lthings like

hecause of

wellure, or compulsory, or ovia
carc.  Should they steal they are flogped

ublacy on a wonderlul spparatus that admipistors
weaise dosages of pain., (It is a serentifac
‘orld so oue cun expect such sonhistication.)

I' they are vicleat they are completely isolated
o may chouse Lo hsve thelr brains blocked.
pall is, of coursc, a Succcess and only meets
successes and wunderful peoplc.  Prosumably
the failures are confiued in ap idyllac ghetto
whore they cannol mar the beautiful scencry.
Some of Wilson's other publications appear to
have baen in anarchisi jouraals, and the
growing popularity of this torm of right-wing
anarchy, also advocated by Papa Dick Geis, 15
bound to add support tu lhis otherwisc feeble
buok .

tree, medical

11 15 a first novel, and. despite the publishers®
puff, one likes (o say encouraging thiugs

aboul. fivst novels. lluwever, one which is

50 cliche-ridden. structured in such = ramshackle
way (Wilson even manages to produce a rather
%111y rip-off fruom Dune by way of intcrmittent
cxtrucels from “The Healcr: Mam & Myth" by Fmmerz
Fent, mainly to allow himself some facile irony),
and &0 didactic as to grate on bolh Lhe reader’'s
reason and its ows loternal logic descrves little.
If Wilson really shares his fellow enthusiasts’
concern for ecolugy he can, with casc, protect

at least some trees from devasiation, follow

the counscl of Huruee (o keep bis Pirece nine
years, or, even better, that uf Sieve Dalt and
keep 1t up for two bundred and fifty.

Certainly onc world can well
Jelighls as:

bhe spared such

"A goldeuw hand, a crown of silver hair, and a
rather large flamestom hanging from your neck -
Jou ot guite & figure, Steven Dale |,

You have lots of colour for a microbiologist, ™
she was saying and her smile was very warm

now. "and 1 think you'l)l make a few wsves at
J.N O

NIGHTMARE BLUE by Gardner Dorois and Ceorge
Alec Effinger; {irst published, 1975; Fontuna;
Glasgow; 1977, 150 pp; 70p; 18BN 0-00-614617-)

Reviewed by Robert Gibson

Earth is being taken over by the use of a horrible
bright bluc drug. The general public have not
been Lold, MNeither do tbey yealise that Lhe
territory occupied by the alien Aensalords,

acar Schwabisch Gmund, Germany, was nol

ceded by peacecful trade (reaty but by nltimatum

At the beginning of Lhe story, Karl Jmeger is
8 member of the gencral public, He is aiso
the world's only remsinipg private consulting
dctective. He has been hired by a certaan

Schiller, who knows more than he does, (¢

enter the heart of the Aenzalords' damain,

and photograph it. Jaeger has ssswmed that

ais "blindcoal” would render him ipvisible.

“ut Lhe Dkilar, the Aensabounds, see by & different
vange of the spectrum, ope of which the blind-
coat doer not hide., So Lhe first sentence of
the book rcads. “Karl Jacger was a dead man'™.
This is supposed to glue the reader to the bock
ctraight away, but actually I found the quieter
hapler 2 more interesting, as I could
anderstand more of what was goiog on and
where.

The lohstery oclopoid Corcail Sendijen is co-
hero, cnsuring that the book is not sweepicgly
anil-alien, However, il is tbe atmnsphere of
chilling menace conveyed by the Aensalords aod
the Dktar which gives the book some distinctiom.
Ar rather, it is Lhat menace plus the snippets
and vistas of ordinary life around 1t. There
is jusl enough of ihe latter to give the former
somcthing onto which it can cast ils shadow,

1L 111 adds up to a goad thriller, noilbing lees,
notbing more.

THE. EYE OF HOLLERL-RA by William Thomas ®ebb,
Robert Bale; London; 19577- 190 pp, £3.60;
ISBN (-7091-6182-4d

Reviewed by Rohert Gibsoa

The sctting: a world called Paerighrood. The
hero, T 'Marraff, comes from Lamarakand, a
kingdom with "traditions of charity, freedom
and tolerance”., Instead of trainiag soldiers
1t hares merecnarics, and non-combatants are
highly esteemed.

Tn Tserland, grestest of the Five Kingdoms of
Pacrighrood, the reverse is truc. The men of
Tseeland, who keep fighting witb the Tsoros
{or Tsorofas) of Tsorofa, are runled by the
Shar Morvald-MWor, descendants of Rothalk-Roth,
Y"son of Hollerl-Ra™, the “Daystar God"
Belloueth, daugher oif Morvald-Mor, must make
the perilous journey to Ganra, the Wizard
Kingdom, and there gaze upon the Sharfex
Speculum, before she can succeed her father
on the throne. The way to Gapra lies up the
River of Death, full of corpses, ogres, etc.

Ganra, like lamarkand, is a nron-violent kingdom
Ti contains the Tormello Tower which houses the
Sharfex Speculum, which some call the Eye of
Hollerl-Ra. The Tower and the Speculum were
built, 1t is smid, by a “super-scicentific

race ot cli-like borngs™, "'loAg ago dcparted

Lo thedr home among the stars”. Haollerl Ra's
opposite number is Jaggerl the Evil One, the
Grinder of Souls, whe keeps appearing in mirrovrs
and causing the hero to go berserk.

We know all this because, according to the



Foreword, a navelist of Farth was cantacied
telepathirally by T'Marraff, who told bas
sStory. He was much less wise (han the Last
Map wha chose Olaf Stapledon as his veticle
T'Marraff s novclist attcenpted 10 put the
langnage ni Paerighrood “into words that her
owp people mlghl understund”; but she changed
it too thoroughly. The story reads like a
pastiche of various Earthly tales. HNouns aure
borrowed from all over thepace, with slight

alterations or with noen: "KUuprassos [rees'
({Greek), "larsander, son of Larro-lars (Gracco-
Seandinnvian); "lustrum”, "Speculum'" (Latin);

“almirante” (I1lalign); *
“Shar" “'Lamarkand",
“Ali-Beg-Baurn"
Jail"

a'" (Rgyptien),
"ziggurats” (Oriental);
(Aaglo-Uriental)}: "Fragsione
{Amerivan).

Perhaps the cxcuse fcr all this
174, where there is ome meation
“arrival of men” oo Paerighroad,
there should still bc some tang
about anolher world and

lies on page
of the past

Aut surecly,
of Otherness
its culture.

Somatimer the nouns are iavented or construcled
rather than horrowed, but here the effect is

vven zanier. For cxample, “swampire” (this
should of course mean a vampire who lives in

a swamp, butl 1t doesn't; 1t lives in a river);
"Vnlaveonx-Ben” the Grand Vizier; "Kiag Klaverkip"
of the Tsorotans, and, oo page 35, "a mesduw
where meelies worc grazing', From the ridiculous
to the swuperfluous: Webb kceps writing “url™

instesd of “warrior”, "days(ar" instead cf
“sun", “jykc" iastecad of “horse', and
"“lanthorn” inslead of "lanlern™

There's mo poiot to it alf. Logical and
symbolic strengths sre lucking., Neither can

the jejune style create signiiicance our of

ap amblence aumgrphuus and unexplained. The

book aeithcer makes scnsc directly, nor indirectly
via the medium of inspired nonsense. Perhaps

the author has the makings of a staryteller,

but he'll have to leara to write first,

il Led
first published 1975; Spherc,
153 pp, 75p: ISBN 0-7221-4514-9

Reviewed by Roheri {iusonp

THE BEST UF FRANK HERBERT 1952 - 1964;
by Apgus Wclls;
Lopdan; 1977,

for genmern) cammeots, see tbe latter part of
my review of thc companiom volume, Farst,
some remarks on each story.

'Looking for Something" {1952, 11pp) is a
aJassable "things are not whut they seeu’”

story. “Nightmare Blues™ (1954, 48pp) is a
weighty deadlipe-and-disaster noveletie. ‘The
plot concerns the comnaction hetween a"musikron'
ood city-wide outbreaks of ipsanity. t don't
tbink 1 understood all of it, and I‘m not sure

wboge fanlt this is, Next comes 2 24 page ox-
tract from Dragon in the Ses (1858), which
makes me want ta read Lhe whole novel. 1t
sounds like the archelypal suspense thriller
This time I'm sure I didn‘t understand all

tbe jargeos, snd I also know that here this
didn"t matter. “Ceadge Fire"' (1958, 20pp) is a

very good, very meworable story of an aoti
weagm and what §t widl do Lo us all, “Egg and
Ashes” (1960, Bpp) is about an alien who

hears in the spectrum in which we see. Perhaps
there is tan much dillference between eleclro-
magnetic and sonic vibration for this sory to

make sense; hut the main fault of the story is
that it is too short. Much more couvld and should
be done with a synaestheiic (heme. On the

other hand, "Mary {eleste Move'" (1864, 7pp)

ig just the right lepngth;
original traffic slory,

a neatly strucrurcd,

THE BEST OF FRANK HFHBEAT 1965 - 1970 edited
by Apgus Wells; first published 1975; Sphere,
London; 1477 167 pp. 75p; 18BN 0-7227-4535-7

Reviewed hy Rohert Gibson

"Cammitter of the Whole" (18965, 18pp) sct in

the present or in the aear future, 1€ a smoaih,
taut story about the coming of what could be
either freedom or chaos, Usually T have to
read Frank Herberl more slowly than [ read

(say) Clarke or Asimov; but not imn this case.
The 7-puge extracl of Dune (1965) is well
chosen: Liet Kyncs® cxposurc to the desert

1 have east admiration, though little affection,
for Dune; Lhis sample revcals some of ils
complexity, rcalism and originaTity. "Dy the
Book" (1866, 25pp) is n "sameihing te wrang wilh
the machine and 1°11 have to ge Out There and
fix 11" stary. The theme of ironical by-tbe-
book=-ish reflectinn is not brilliantly

fused with the contrasting external situatian.
The ingredients of "The Primitives" (1966, 34pp)
Ly contrast lelt mc satisfied: one pileteresque
and murderous crook, one pirturesque non-
murderous crook, assorted hoodlums, a Hussian
ship, a Marriae diamond and 8 paleeolithic
woman. ln a ward: fun. Next comee a 24-puage
extrart from The Heaven Makers (19f7), about
aliens intertering i1n people's livea; erhoes

of Clarke's "The Parasite". Probably a good
“human interest" slory, Tn higx intraductrion
rrapk Herberl writes that an ides behind
"The Reing Machine' (1969, 20pp) is that
and order inevitably lead to chans". The
Tiachine in this tory rcoinds me cof the Games
tlachine in van Vogt's The World of Null-A, only
it has a different sltyle and is more extreme

I faund the story hard Ln uwnderstand, 11 is

an ideas story only, not an ideas--and people
story. “'Seed Stock™ (1970, 13pp) does not suffer
from this limitation. It is a compressed gem

nf g atory, containing both characterisation

and a good trealmenl of an old idea,

“law

Frank Herbert is u “faccless writer” in the
way that Alec fivinnecss is a “'faceless actor”
There Ls nothang that 1 cap say i a typical
Frank Hevbert stary, and pevhups (judging fror
Qune and the wtlracls here reviewed) this is
especially obvious as regards Lhe novels (on
which, | gather, his repulation largely rests).
Pernaps his "fupdancutal optimism', ta quots
the blurb on the 1952-19641 collection, 1s u
recurrent feature, Lhough vuaguce.  Also, labels
such as "techuology-rup-riot” and “hard” s1 couls
he pinned bere and ther among his work. 4=
for style: italivised thoughts are frequent,
and o certain turbidaty wells up now and theo

About *'Tha Best ol...” scrics the best things
ahout them are the iptroduclions and bibtia-
graphies, not the cholce cf stories, which have
Lieea selected (o demonstrale the aothors®
literary develpmecut, ratber thao the best Lhat
tbey can da.  1In gther w»erds, the title is

a misnomer. Ipnstead, baw about “'Selections. .. "

A FUNERAL FOR THE EYES OF FTRE by Nichael fishop
Ballantine; New York; 1975; $1.5950/£1.00; 294 pp;
ISBN 0--345-24350-1

feviewed by Navid Wingrove and Tom A. Jones

Michael Bishop is one of several impressive
voung Amerjcap writers whose work 1s only just
coming to the utienlion of a British audiennc
He is one of a new geoneration of Americac
authars who are 1allawing Lbe example set hy
Dclany and writing scnsitive and “spiritusily
altuned" sf.

Bishop's {irst story was “The White Otters of
Childhood”, a =lory of tremchdous depth which
was nominated for a Hugo. Since then he has
produced consistently good wurks of sborter
fiction and is8 again 1o the llugo aominations
at the time of wrating with "The Samurail and
Lhe: Willowa™.

& Funeral for the Eyes of Fire is Rishop's lirst
hook and i8 certainly indicalive af a eonsider
able talent. Twu bLrothers leave the hives

uf Eurth and sccept a Job moving a non=-conformiss
tgabe from one plunct tc apotber. They berume
invalved in a spiritual intrigue, wherein

lies the care af this tale The book is

abaut spiritual states apd perspectives:
distances apd inlellect in oppostion

to coawmunity and emutiou {(morc basically it

is about souls). Bul in examining the polarity
it challenges the attitudc that apy of these
spiritual perspectives is Lhe right one.

The twe brothers are well
task. Peter Balduin is a

chosen for the
non-emotive, rationzl

creature, whilst ois brother Guonar is an
iasiinctive, receplive persor. It 1s Gupaar
whiy, with tws Glapavean high officials, Tands
on {he plangt Trope and chcounters the trihe
of OQuemartsee 1n the hasin of Indign Hearte
The maze of intrigues, perspectives and codeg
1hat emerges fram the meeling of three very
different cultures - Tropemen, Glaparcans and
Ouemartsee - cap anly be lraverse by an instioct-
ive ereature, The social systems to which the
characters ee acct belopg are complex, and
Lhrough Gunnar Rishop conveys their internal
diversity ta us.

(Obscore marivaiions gradually become clearer
as the book progresses and apparent betrayals
become actk of faith (which 15 the key to the
relationahip belween the twoe brothers, we

discover). In a scnse the siory alse reflects
the ape-old  conlroversy between systems ot
discipline. The Tropemen and 1he Glaparcans

accept the "law" and externally-derived arder,
whilst the Oucmartsce are a seli-diseiplined
casle, Archism and anarchism; this is one

afl the several undercurreats of rthe baok.

The twists of the plot and inmterplay af ebaracters
are far toa cnmplex to he deseribed briefly

here and it would be unjust to do more than

hint at the remes as I have ahowve., BHut I

cannot. reaist expanding one point, the use of

the cpe as a symbol. Eyes are emotive, biologically
we receive more information from the eye

lhan any other sense organ but we have a strangely
anbavalent atiilude towards them. '"Fyes are

lhe window of the sonl™, "laughing eyes", etc

show a fascinutian for cycs, a heliaf that

we can asecertsin samething about the persnnality
af the pereon from Lhesr €ves, and ver o large
percentage of the population seem ta have un
ahhorreace bordering on fear ol them. Though

sf writers love Lo deseribe the physical
attributes of their aliens Lhis is the first

bonk ['ve read wheve the eyes are descrihed

1p great det2al, this is for a sperifie purposc,
to reiterate the above quotalion: "eyes are rhe
window of the soul',

The book is beaulifully writcen - Rishap's
aliens are mongst the mosi convineing I have
wel eneountered fielinmally. Treope itself

is a credible vision and possesses an austore
anid cold beanty,

51 books like this are rarc and should he
treasurved,

A VERY SHORT LETTER-COLUMH...

Phil Stephenasn ae: Lindeo, 1 Lewell Avenue,
OId Harcton, Oxford, UX3 ORL

...Beautiful cover, of course. Perhaps we
could chunge VECTOH (o a Star Wars fanzine and
kcep up such superb cover 11lus? The material
within on Star Wars | found (ascioating, and
though that's Tather a brief comment on seven
pages of material, ['m nol sure (herve's much
more | cun say until Lhe f1lm turns up here.
The preces told me a lot about the falm that

T didn "t know (but then I didn't know much),
which presumably was these aim, snd certainly
fleed me with even wore enthusiasm to go and
see it (thongh B trailer for it I had seen
three days before VECTOR arrived had really
alrcady convinced me).

“Half-Life” | enjoyed as always, a welcome
change trom someé pasl VECTOR artwork.

Perhaps 1'm missing something obvious, but why
i= "The Infiaity Anx' hcaded "Core" - it Inoked
odd. Anyway, the countents Lhersoi, Jlobn Clute
seems to be beck ut his logomantic best in

tbe Silverberg review - amusing (o read,

though 17 nat sure 1l said a lot about the
book - though the marce pedestrian review of

the bLeGuin, was Just pedestrian. Drian Griffin
got off {0 & had start, I felt, wilh the

review of The Silver Locusts - and 1 agree

reviewing SUCh a well-known book must be difficull

hg havers belwesy trying to use #» ncw approach
to ao old book and Trying to review the thing,
However, he picked wp rapidly thereufter. with
good reviews of Lord of No Time and The Caves
of Drach. The review of The Hlack Beast
sntfered 1 felt, from Lbe Same Jate oS man
caollection reviews many small comments on
ingividual mrtories which say Litrnle ghout the
book. 4alsc, I thougbht the Bad Time Return
one rambled rather in the middle., Finully, [
hud only one complaint with the review of

The Tolkien Companion, viz. that il ignored
the much earlier work 4 Guide to Middle Earth
Ly Fosler, which T think Ballantine recently
reassucd. 1 hed a brael glaoce at Tyler's
wook and felt 4t was cnly a more prolix version
of Fostor's with a couuvple of 1llustrations

but no ne materisl {certainly the samples
Brian quoted are nuthiog new). L Lhink a
comparison betweep the two is essential in

any review of this book, especially as Foster's
book is ehaeaper, and 11 is unfortunate that
Srian omitted thie

Andrew Darlingron's reviews were reasonahle
{Lhough the Delany one tailed otf Lowards the
&nd) bul not outstanding.

Ian Watson is elways 2 jov to rcad ( it seems)
thigh I confess 1 had my douhls abowt ploughing
through his review of Cette Chere lumanite.

1 was delighted tn see a review of 51 prize-
winning Freneh book in VECTGR, hut 2 374
columns of plot swmmary followed by 374

af a2 column of review seemed a lillle tap-
beavy. No complaints sbout his review of
Stolen Faces; a very enjoyable piece,

Hrian Stableford's piece on New Dimensions was
all right, but a litlle uneonvincing

1 ihink
reviews
was lar

T must be rude about Chris Morgan's
more often his review of Dragoosinger
more enjoyable (quite apart from the
topical references therin)'and reasonable

than his review o Dragonsong. The Starhurst
review was fine - {hough sufiering again from
the problems of reviewlng a4 collection. As

foer the Drop Tn review, 1 disagree not with

its goalaty, but with the palicy of ineluding
reviews of such had books.

Lastly we come to Hobert Gibson, who, 1 thaink
(and my apolagies if T'm wroog), is a newcomer
to VECTOR and to roviewing, Certainly his
reviews whos semewhat the Jack of polish that
is natural in a beginner, The fiest,

Mixsinn tn the Strars, was not unreasonable, hut
The Universe Maker was rather overlong and
unneceL=Eri [y filled with plot, and The Secrer
Galactics is anolher review of an ahyamal BGok
which cmild have heea hetter demolished

1 oA scotéence or twn. The 1ce Schooner starts
off with the surprising comment that

"4 novel of ice shauld be ic¢y” - I recommend
Darjavel s The ler People as a4 gnod counter-
example - and I fcit bhis lack of syrpathy with
1he baok rather ealanred his review therent,
Fioally, the Anderxnps, which were reasonable
bul. uninspired, 3till, despite my harsh commcnis
(ta which T am prone) Roberl (iibson seems to
have the makings of a good reviewer and T hepe
he porseveres.

Mark Adlard's piece 1 enjoyed very much, and
found little to disagree with (enepl perhaps
the contentinn that all but the very young

tans would bave recognised Lhal guolation from
T. 8, Eliot - I ccrtainly didn't.) No doubt
Lhis will spark ntf opposition from some people
in future letter columns, though, and mayhap

T will have mare to say Lhen,

{{¥hich is where we must lcave the letter-column
*his (ime, with hnpes far a continuation underx
he new Edator. .. )
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Anew albumwritten and produced
by Bob Johnson and Pete Knight and
based on the Lord Dunsany fantasy.

Narrated by Christopher Lee, the
record features songs by Mary Hopkin,

Frankie Miller, Alexis Korner, PP Arnold
and Chris Farlowe.
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METROPOLIS

THE FIRST GREAT SCIEMCE FICTION FILM
By STEVE DIVEY

Metropolis, directied ny Fritz Lang in Germany in 1826, is
the mosl important pre-talkie science fiction Tilo
Excluding comedies it is the most freguently shown silent
film in ¢lubs and art-houses today. It has been on British
TV twice in the last five years (only a meagre half dazen
other serious silept films have been shown in that time),
and it is written about in all histories of film both

Sf and "straight". Yet, despite being the most ambitious
and expensive Eurnpean film of its rday, it was a financial
iailure, atiracted more critical vituperation than prailse,
was described by its director as silly and naive and on
arrival in America in 1927 was cul hu its distributors by
over a third (this cut version is the only one now surviving),
whereupon Lang repudiated it entirely.

The theme of Metropolis is very rammon in sf writing and
cinema, Tt extends a present social evil to monstrous
proportions in a not-tovo-distant future as a waerning to
contemporary society and then shows humanity is capable of
solving the higgesl problems. Made at a time when the
international scramble for full industrialisation, mass
production and bureaucratic control had already c¢hanged the
“civil ised" world beyond recognition, it provided prophecies
of a future totalitariap sociely that have comec wnfortunately
close at times to reality.

The story takes place in the year 2000 (Sta%ley Kubrick's

film title 2001 is apparently a tribute to Metropolis) in

an enormous city, whose building tower into the sky, and
around which planes fly. (This vision was inspired by Lung's
first visit to New York in 1924.) The population of the

city is divided into two distinct scocial classes. The Masters,

who live at the tops of the buildings, control the operations
of the city from their offices and in their leisure cavort

in luxurious pleasure gardens. The Workers live ten floors
underground in spartan apariment hlocks, wear uniform

overalls, work exhausting shifts in »n sort of industrial

hell, and have very aspect of their lives regimented The
workers' revolutionary fecelings are sublimated by a religions
cult centred on a young workcr-girl called Maria. She
preaches patience and passivity, promising the imminent aerrival
of a messiah who will i1mprove their lot.

The people’s messiab turns oul to be Freder, the son of the
city's ruler. Appalled when he realises the inhumanity of
his society, Freder pleads with his father to improve con-
ditions. When he is rebuffed, he descends to the lower
depths and substiintes for onc of the workers so as to make
contact with them Meanwhile his father, being totally
opposed ta any kind of reform or compromise wilh the oppresserd
workers and concerned about the influence Maria has with
them, plans Lo discredir her in their eyes. Be enlistis the
aic ai the sciatist Rotwang, who kidnaps Maria and creates

a robot which leooks exaclly like her. The robot is the
opposite of Maria, seductive and passionale instead of
virginal and placatory. She it attends the next workers'
meeting and inflames them wilth rhetoric, urging them to
destroy the system. The waorkers, whe in the bands of

Maria were obedient and peaceful, becomc, under the

robet, an cnraged mob surging upwards, smashing as they

go. In their anger they wreck the machines which are the
symbols of their oppression, overlooking the fact that they
are also rdestroying the pumps which protecl lheir homes from
flood waters. The inevitable happens, the workers'

living quarters are f{l1ooded along with their families and
¢hildren. The mob panics when they realise what they have
dane, discover they have been hetrayed by the robot and
burn her at the stake. Heanwhile, fortunately for the
workers and the story, Maria cscapes fraom Rotwang, unites
with Freder and together they rescue the workers' children
iram their plight, arriving in the nick of time Lo stop

the workers' orgy of destruction extending to the part of
the c¢ity where Llhe rulers live. Hotwang recaptures Maria
and after a rooftop battle with Freder plunges to his death,
Freder's father then realises the error of his ways, relents
in his attitudes towards the workers snd accepts Freder as

the mediatur between the two classes. And everyone
lives happilly ever after except Rotwang.

Viewing Meiropolis taday produces mixed feelings. Visually
it is one of the wmost i1vpressive films ever made. Parts

of the most spectacular scenes bhave been copied or
referrcd to again and again in films ever since., By
necessity, it was shot entirely in the studio, wlhere
Leng preferred to work, giving him contrul over every
detail of the scencs, some of which were vast, {Lang's
education had been in architecture and graphic designh )
It employed over 30,000 extras which Lang hendled
marvellously., The actions and motivations of mabs was
a recurring theme in Lang's work, particularly his first
American film, Fury (1936), The camera work was so
unobtrusive it is scarcely noticeable, (One af the
cinematagraphers was Karl Freund, who later became an
American director with such works as The Mummy (1932)
to his credit.) The zoom lens and other technical
devices not having been iovented in 1926, Leng swung
his cameras on ropes and threw them around in ways
others had used before, but never so rmaonthly.

The script was co-wrilien wilh Tang by his wife, Thea

von Harbou, and based upon her novel. Leng detested

the 1ilm when he finished it but accepted "at least

509, respnnsibility ior it". He was trying to explore

the tendency society has for dividing people between
tbose who work with their brain and those who work with
their hands. He took it to the extreme situation
presented here to show that without 8 "heart" with
feelings mediating between brein and muscle tragedy would
ensue. Implicit here too is the suggestion that both
sides of the c¢lass conflict were equally 'heartless”,

the ruler ¢old and unrelenting and the workers submissive
and spiritless. Many of the themes that appear in the
filom were extremely prominent in 1920s Gerwany. Mob
vicolence was frequent in the streels as the fascists

roge in power and attempted to crush their opponents.

The Germanic folk-myiths were used by the Nazis to cultivate
acceptance of superheroes, preparing the way for Hitler.
(T.ang's previous film had heen the epic two-part sags

of Sicgfried, Die Nibelungen (1924), although this was

in nuo way a Nazi film. Siegfried, although hercic, is
very human and devious and gets a spear in his bhack st
the end of Part I. The two-part film is an enthralling
stndy of the wasteful futility of revenge — a brave
cancept in post-war Germany with the Nazis on the rise.)
In Metropolis the city is controlled by one man and the
workers do the hidding with eqnal willingness ¢of honth
Maria and her rohot facsimile. All the main characters
are powerful people wha brnok no argument. This element
is in gharp contrast to the great Soviet films of the
twenties by Eisenstein, Dovzhenke and Pudovkin, where

the people as a whole exhibit heroism, without being

lad from above. The hest American films also.conrentrated
on humhle ordinary people whn would make gnod individually
by their own merits. The ideology of nel only the social
divisrions in Metropolis but also the personalities and
their relatinnships to society mmst have bheen very
apperling to the Nazis. Metropolis is reputed to have
been Adolf Hitler's favourite film. Despite wakiog a
brazenly anti-Nazi film, The Last Testament of Dr Mabuse
(1933), the third of a series about an evil master-
criminal in the midst of society arbitrarily killing

and destroying, which was banned and confiscated,
Goebbels offered Lang the post of head of the Germap
film industry on the strengtith of Mctropnlis., (That sawme
day, and without being able to géI“?E‘?EZ‘Fanu hefore

it closed, Lang fled to France, ahandoning everything

to the Nazis. Ris wife divorced him and joined the

Nazi party.)

In addition to the dominant pelitical themes of Meilropolis,
therc is also a strong overtone of Catholicism.

Maria represents hoth .Jonhn the Baptist and, later, the
Virgin Mary, while the robot becomes Mary Magdalene.

Freder is af coursc JC who descends from heaven to save
humanity from a stern anid unyielding God. In the film's
ending he fares much better tham the original folk-hero.
The mystical elements present here and in all the films
Tang wrote with Thea von Harhou are completely abgent

from the films he made withoul her.

The contenl of the pissing third of Metropolis, which
was'nnsuitable to American tastes"” and cinema running
times, has been deduced from the novel the film is based



on and from interviews with the participants. There was
originally a prologue establishing the relationship between
the acientist Rotwang and ¥freder and his father, which goes
a long way towards explaining their attitudes tc each

other and indeed the film's ending. There was elsc consider-
able footage devoted to tke perscnalities of a couple of
minor characters, which while not crucial to the plot
explains their actions and in one case their disappearance
from the story. {(One should note that this practice which
Distributors have of shortening films continues to this
day; but we must remember that time wested showing films

in darkness can be more profitably used selling ice-cream.)

The acting ability of the performes is with one exception
high. Whilst some of the characters' behaviour might

appear incongrous, cowing to missing scenes, the actors
themselves pay nca have been aware of preceeding action

as the order o? shooting would have beev planned according
to mvailability of sets rather than seguence of story.

For all this the portrayal of Freder is the only performance
that is overly melodramatic. There was far less screen
naturalism then than now but the fault here lies not with
the age of the film but with the actor. The rest of the
cast are largely faultless. Rudolf Klein-Rogege as Rotwang
in particular is superb. He not only retains his central
force in the story despite the severe truocation of his
appearances, but is also capable of suggesting emotions from
the missing scenes to partly cover their absence. He had
incidentally preceeded Fritz Lang as Thea von Harbou's
busband.

Lang has said in interviews that his intention in all
his films bhas been to provide food far thought for

bis avdiences after they lesave the cinema as well as
entertain them while they are in there. The first part
af this intention is a fundsmental criterion fcr
consideration of filr as ar art-form, as well as saund
business sense. People who are still thinking about
a film days after they saw it are passing the word tn
their friends - the cheapest and most effective form of
publicity. The importance of the gecond part goes
without saying. 1If people aren't entertained they
won't come back, nor will their friemds, and any message
in the film will be wasted. The initial publi¢ response
to Metropolis was disappointing; to the extent of not
covering the cost of production and nearly ruining

the compsany that made it. However, the film received
widespread distribvtion in Europe and America and
stimulated enormous controversy about ite content. QOn
this ground alone it was an artistic succegs. The
survival of Metropalis ae a filew clas¢ic is due to the
conception and scale of its scenes and atmosphere,
rather than the simpleé-minded morality of the plot on
which it is based. HMerropolis is a great film because
of the ability of its modt enduring impressions to

transcend the banality and mutilation of its story, and
still have important things to say to an audience
fifty years after it was made.

-=-- Steve Divey, Bracknell, 1977

PHILIP E. HIGH .

THE MAN WHO INVENTED THE WOODER SPACESHIPS
sy ANDREW DARLINGTON

Despite a virtual domination of Gritish science fictiaon
wagazines throughout ihe late $0s and the early 80s along-
side Byulmer, Tubb and Aldiss; and despite a considerable
body of novels published since; the style of Philip E. High
is one that is curremtly put ¢f favour. He is pnot a writer
of gtartling originality, he tinkers within the estahlished
science fiction spectrum, modifying ideas=, picking up
discarded threads here and thaere, nmeshing them together inte
different juxtepositions, re-walking old or forgotten paths.
He is a mainstream writer. At one point he contessed: "1

am an old-timer, and my sense of wonder should be a lifttle
blunted by now, but it obstinately refuses to lie down" (19},
Ou present evidence it would seem that he will not cause
S8ilverberg and Ellsion problems in the Hugo-grabbing stakes.

Yet, High's stories are, more often than not, immensely
readable. They are set at a fast-moving pace, 2 swift

action conveyor-belt narrative that holds a reader's
attention. Even tbough the reader may remain unimpressed

by the superstructure that the words are carrying him through,
he hangs on through the pext incident, and the next

The universe of Philip E. Bigh is populated by people using
Negation Cannong, Trembler Projectors, Dis-pistols, Dream
Machines, Protes and Syntha-worms; it is a universe in
which submarines on routine Atalntic patrols disappear into
the Jurassic past; in which trucks carrying super-computers
up the A40 disappear into a 'probability future''; in which
Earth is sold for a space-ship; {n which aliens organise
safarls to hunt human beings; in which a Galactie court
with robotic jurors 1s presided over by a robot judge; and
in which a "tree which looks like an oak exhales a narcotic
vapour which can knock you cold" then clubs you around with
its branches (4).

Yet benesth this parish facade of mainstream Space Opera
there are a number of recurrent pre-occupations and thems
that upderpin the stories. A unity that gives the work a
validation, a sense of continuity.

Perhaps the most important and most easily identifiable
theme behimrd Philip E. Riph's work is the central core of

& philosophy of mon-violence, There is a repetition of the
idea that violence is not an ineradicable trait within human
beings, that it is due to extraneous influences, or that it

is about to be purged from the world in a kind of racial
transfiguration. This esssertions is not, I think, invalid-
ated by the fact that many of High's stories are set
against a military backgreund, or one of apocalyptically
destructive warfare. High knows how to hold his readers'
attention, he knows that action is imperative if the

story is to be made readable, and that warfare on a
planetary scale is one of the best attention-grabbers in
the science fiction canan of idea. In the novel Come, Hunt
Ap Earthman, Earth has been conquered by an unholy 2alliabnce
of alien races; the planet suffered a2 similar fate in

Sald - For a Spaceship; in Prodigal Sun the Earth has

just wor a Pyrrhie wvictory in a war against the eight-foot
tal) insectoid Vreoka; in “A Race of Madmen" FEarth was
barred from the (niverse by a legic-bound and unimaginative
Galactic Federation wheo destroyed all of Earth's metral
deposits to prohibit further space expansion. Human beings
retalizsted by conquering the entire galaxy - in wooden
space-ships! (The theme of the human race "coming out

far revenge" cropped up again in ''Shift Case".) 1In the
novel Butterfly Planet so undercover war was being waged
of which 607 of the population remained unaware. "Laok

down into the street, the buildings, the parks,” it read
"There is your battleground. Down there is the enemy -

an enemy wha wears no uniform He walks behind you 1n

the street, sits with yau when you eat and perhaps swims
peside you in a public pool. He may ask you far a light,
bow ¥oU inta a hotel, sell you a flyer, or in another form,
leave the smell cf perfume ar your rillow. The enemy is
young and old, male and female, and he is everywhere "

War ané militarism are seen tc be, in this sense, eternal.

High is also at his best when describing situations
delineated by a military hierarchy, from the submarine

in "Routine Exercise" to the star-ship of "To See Ourselves';
from the totalitarian regimented societies in ''Lords of
Creation" to the "Starship Troopers” of "The Meek Shall
Inherit”. Both themes of totalitarianism and militarist
warfare coincide in the latter stary. In the totalitarian
saciety pictured in the novel Prodigal Sun a kind of aversion
therapy ¢alle Programming gets rid of diasident voices.

It is described thus: "the patient expereinces psychasomatic
pain when his thovghts, actions or emotions are contrary

to the therapeutic plen designed to restore him to health

and his rightful place ip society”. It is a Gulag Archipelago
principle - dissension as a form of mental illness

Yet creeping out from hehind the borb-craters and devastated
planets of the stories is the continual reizeration of

the pacification theme., In story after story High restates
that violence is not part of human nature, but is artificial,
or 3 temporary perversion that can be eradicated. In
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Prodigal Sun he had one character say. ''No-one has seen
human pature, only its distortion". At the c¢limax of the
novel violence was eradicated from the Eartb by the intro-
duction of gas into the atmosphere to seal off ''yYogue
radiation” from the sun. It was e bepevolent apocalypse
in which love flourished and the evil either repented or
shrivelled up end died ("with a kind of frozen calm he
leaned forward, picked up the little finger of his right
hand and dropped it inte the disposal slot'' (20)), But
there were none of the poetic transcendental overtones that
a J. G. Ballard or a Robert Silverberg would bhave infused
into the process; it was a purely functional transfnrmation.
A mechanical device on a par with the removal or addition
of a component. One aspect of the restored Eden thus pro-
duced , for example, was that marriages lasted forever!

"True order” wrote High, "is a complete symbiosis of all
nature with man at the peak just as the brain is the peak

or natural fulfilment of the functioning buman body'. (20)

In the novel the ideas appear to develop naturally and
logically, Yet a throw-away line in a short story published
three years previously, “Probsbility Factor', shewed that

its philoaphy went deeper. In the story High had a man

from the future state that “"the gun is too harsh, the
radiation too fierce an erratic. The result is emotional
instability leading to wars and similar ovtbreaks af viclence"
(18). Digging deeper, a story called "The Meek Shall Inherit"
published in 1958, seven years before the novel, introduced

a chracter asserting that "as a psych I can assure you that
the race ig growing away fron violence” (4). The "psych"

went on to discover an Eden among the stars that destroyed
evil or viclent thoughts as & reflex action. This phenomenon,
"a complete symbiosis of all pnature", also appeared in a

1859 story “To See Ourselves", B story that High developed
from an idea by Emmanuel Swedenburg. In the story the
environment of the planet Teltha mirror-imaged what was
within the mind. Oply by, again, thinking bgautiful thoughts
cauld the '"seeded"” colonists gurvive, The gtory ended

"In time the buman race can eliminate war, cruelty, want,
suffering, hatred, It can become a race of gods in its own
heaven”, by using the planetary mutation. An elixir. A
universal panacea.

In this way we get Philip E. High's version of the Redemption -
but he alse has theories about the Fall which are directly
linked to the ideas of ineradicable violence. High - admittedly
like a few other science fiction writers of the time - pre-
dated Von Daniken by a decade with theories about alien
intervention in Terrestrial evolution.

The mwost direct writing of this theme occurred in Speaking

0f Dinosaurs (28), in which all of history - and prehistory -
had been genetically wanipulated by the war-like Ordnan
fusing the seed of "Earth-apes" with that of Yewmens from

the planet Terth! Even the dinosaurs of the novel's title
were the results of artificial modifications and experiments
by rival groups of alien engineers. The novel was predated
by the short story "Routine Exercise' (13) which left a
hanging tail-end question about whether the human race had
evolved from the descendants of a crashed alien star-ship.

In "The Lards Of Creation” (7) the "gpace-ship Earth" concept
was developed, in which life had been ''seeded) and that not
only the solar system but 'the entire observable universe™ was
a mobile experiment speeding towards a final destination

in space-time. The idea is in some ways reminiscent of

an jdea used by Arthur C. Clarke in "The City and the Stars",
about the artificial movement of entire constellations.

While a still earlier Philip E. High story, "Shift Case"

(6) also saw the human race as originating beyond Earth -

but this time as the survivors of a cosmic war. The central
character of the story had a "racial memory" compulsion

ta build a weapon the technalogy of which he did not
understand. The literary device was directly analogous

to the Spesking of Dinosaurs racial memory realisation

of the artificiality of the prehistorie reptiles. "I am

not an atheist as you know," remarked the novel's protagonist,
David Standing, in an attempt to rationalise his intuitive
perception. "So ['ll say here and now that I think a

Deity was above all this. No sane man could associate

the titani¢ blunders, abortive experiments and wasted

effort {of evolution) with a Supreme Being. If a Deity
exists, | em firmly convinced he was way above sll this".
Evolution, he seems to be arguing, 1s illogical, and hence
artificial. Hs later sesmed to find the rejection of this
bypothesis by experts gimilarly illogical! More concisely

he commented: "if automobile manufacturers of today made

S0 many monumental blunders they'd be out of business”.

At the climax of High's Dinosaur novel, the main ¢haracter
Standing evalved beyond (or reverted to form beyond) the
intervention of tbe meddling sliens, and hence became
gnother of the writer's lietmotifs - the uber mensach,
ope mabp with the destiny of the race in his hands. He
was & "Dominant Strein" (a term that echoed Colin Wilsan's
"domimant 59 aof society') - as, incidentally, was Jesus
Christ. <Compton, the central character in '"The Martian
Hunters™ {15) underwent a similar metamorphosis emerging

as a synthesis of human end Martian. Peter Duncan of
Pradigal Sun (20) bhad the advantage (like Heinlein's
Strepger ipn s Strange Land) of heing brought up by the
alieas. 1In this case the techpmologicelly advenced Mattrain
had rescued Duncan from a spece-wreck as a baby, and
returned him to the war-devastated Earth as the catalyst

of a racisl transfiguration. Duncan escaped from the
tyrannical Earth regime to a subterranean city beneath

the "Devastated Ar¢as" where there was much talk of

such Nietzschean topics as the Triumph of the Will, the
undiscovered human poteptials, and the coming Superman.

the

The eacape directly parallelled that of Malling in
"The Lards of Creatlop (7) who left a similarly draconien
regime to reach '"Free City'.

An amusing side-light on High's work 1a that, almost
inevitably, his characters - supermen included - sSmoke
campulsively. Perhaps the intermittent interjection of
"lights a cigarette/exhales deeply” 1s directly related

to High's writing pmredure; or then gsgaim it could merely
be intended to provide a reflective peuse in the narrative;
or a tactile affirmation that, despite the alienneas of

the settings the stories desl with real people.

Philip E. High was born in April 1914 in Biggleswade,

Bedfrodshire to parents of Norfolk descent. According

to the biographical outline to a New Worlds guest editarial

(19) he grew up in Kent (his bank-warker father was

transferred to Whitetable in 1921) and it was here that

the young High became ensnared by the '"garish and

often c¢rude" pulp magazipes of the day. The first one
which he discovered was a 1927 imported copy of

Amazing Stories. He wrote: "I devoured Jules Verne, 1
plagued tha Librarians for H. G. Wells and gloated aver

a growing pile af af magazines'". Later he became a
Commerrial Traveller, an Insurance Agent, a Reporter,

a Car Breasker and an Estate Agent's Assistant, while

by night be was writing his own early short stories as

a side-1line. After experimenting with a number of styles -
writing detective stories, Westerns, Romances - he =old

his first story, "The Staics”, to Authentic Sciepce Fiction
Monthly in September 1955. It was a British magazine
edited by H. J. Campbell. The story concerned & murder
investigation in an almost crime-free future society.
Science fiction waes ap erea of writimg in which he felt

at home, and within which he soop made further ssles.

The unigue Scottish acience fiction magazine Nebula,

edited by Peter Hamilton, became an eerly market. He

maede his second sale, "Wrath of the Gods" = _about an
astronaut gtranded on an alien planet - to Nebula, and

it was voted the second best story of the issue. The

same year Nebula published his story “City at Random™,

and he was subsequently voted the magazine's "Top Discavery
of 1956", apd the fifth most popular writer of the year.

As his style developed and hecame more accohpltshed his
staries were published more regularly to more consistent
ac¢laim. "Further Outlook” fram 1957 was voted a&ixth
most popular story of its issue; it was followed by his
first published naoyelette, & 12,000 word piece called
“Agsassin in Hiding" given cover-illustration treatwent
by Autbentic Science Fiction; asd by tbe ead of 1958 a
subsequent novelette for Nebula, "Lards of Creation', was
rated the edition's best atory. The evolving style was
often brash, and at the very least wide-screen. One
story opeped with the casual understatement: ‘there are
twa ways to conquer a galaxy"! (4) In anather story

a psychiatric patient under "mind-probe” revesled a sub-
plot about an apparently prehistoric pioneer hgper-drive
mission encountering a militant alien race in space (6).
But carried along by the momentum 0f such extravagances
were some well-constructed and intelligent staries. The
narrative of a tense 1959 story "To See Ourselves™ (103,
for example, balanced the idea ¢f a planet that killed
each man "dropped" onto its surface iz turn, with that
of a retured super plastic-surgeon whose technique




carefully analopgied the action of the planet by reflectipg
the person's "inner lipht” an its their appearance Despite
the story's usc o1 the udjective “"hissingly” wwice in the
space of Lhree mugazine psges, the sryle seemed to auger
well for the writer's future.

Joun Carnell, then editor of Now Worlds, wrote about High's
short story "Routine Exercise"” that i("was almost rejecied
when originally submitied, because ot ils over-familiar plot -
yet its publication brought in more enthusiastic correspondence
than any other story for weeks™ (289). The plot concerned

the nuclear submarine Tawrus cast inexplicably back in time
to the Jurassic where it encountered and destroyed a vast
alien star-ship. Tbe success of the story seemed to

suggest a follow-up, and, stvlistically at Jcast,

"Probability Factor" appeared to fill the role. Amusingly
the story was written on a rainy Sunday afternoon in

August 1961 when High, working by then as a bus driver, was
placed as standby driver - and paid double time, for a
holiday rush thal never materialised. While wailing,

however, the story was drafted out. Like “Routine

Exercise’ it opened and clused with an enquiry into missing
Government equipment, and the situation having been outlined
in this wuay, the story then merged into the central marrative.
In the sccond story 1t was a transporter ferrying a giant
computer that vanished into the mist (o emerge, nul into

the past, but into a “"parallel probability" future. 1In a
8till earlier story (2) it had been an entire city that had
been casl beyond the mist into a vast hypno-induced "reality"
trom which there was no escape. There it had been allowed

to rdegenerate into savagery, as a test impoused by aliems

to see whether human beings were Tacially mature enough

to enter the universe.

The buman race failed the teslL.

s
By March 1962, although Nebula had ceased publication, High
featured stories in both of the month's leading British
wagazines, New Worlds and SF Adventlures, und was at his mosti
prolific, But irunically, the "golden age' of High's short
stories came to an end around the mid-60s with the dealh
of most of the magazines that had carried kis work, and the

replacement of John Carnell with Michacl Moorcock at

New Worlds. '"Rautine Exercise" went on to sppear in a
Penguin anthology, and in 1967 a story called "The Big Tin
God" was bought hy Frederik Pobl for his new American
magazine International Science Fiction, but High's straight-
forward lack of pretension was out of place in the new
rarified atmnsphere of experimentation. Moorcack (in the
guise of James Colvin - New Worlds, vol 59 no 136, Nov 1965)
commented that High's novel Prodigal Sun was "onc of those
run—-of~-the-mill British novels which isn't particularly

had and not particularly goed”. He commended only the cover
illusiration. The novel was the second title to be
publisbed by Compact Books (at 3s 6d), the other being
Moorcock's The Sundered Worlds, which, incidentally, Colvin

recopmended.

High's future, as i1ndicated by this trend in the short story
market, lay in nnvels.

At that time Philip E. High was living in Canterbury, and
holding down a bus-driver’s joh by day because "it gives

him more time to write™ (blourb of (20)). Prodigal Sun was
his first novel, having been sold first successfully to

the States. A conemporary photograph in Nebula's "Writers
Profile" showed him smoking a pipe in a rather rugged
Kenneth Moore-ish fashion, and his expressed attitudes
seemed to confirm thar impression. "I'm a story-teller,"

he told an Autumn 1976 Radio Medway interview in a series

on Kentish Authers. "I'm net a literary wman". VWhile in

New Worlds he wrote: "As regards science fiction I have a
aimple and almost child-like philosophy - one likes the genre
or one dAnesp't, Place we unshakeably in the latter category.-
I am a die~hard" (19). He listed, as his major interests

of the time ‘'literature, psychology and drama, plus a ruling
passion for cars and his eight-year old daughter Jacqueline"
(blurb of (20)).

Yet the ahort story period was of value. Many of the ideas
and pre-occupations to be expressced more fully in novel

form first saw print in one or more of his 44 shart stories
published either in SF Adventures, Nebyla, New Worlds - or
the single appearance ip Analog. And since then the navels
have been issued with some regularvity: Invader On My Back
was written in 58 days while High worked on the night shift;

it was ftollowed by Time Mercenaries in which antiquated
defenders o thousand years out of date became the planei s
only chance o1 defeating alien invaders; No Truce With
Tgrra, in which an idyllic pastora) planet was invaded

by “dime#nsional travelling" human armies; Reality Forbidden,
featuring an entire chapter evolved from High's illogical
childhood feuar of an uwused room ip their home; and

Come, Hunt an Earthman (“¥You may consider yourselves

experienced hunters, many of you, no doubt, have hunted
vn many plapets, but on this reserve you move into a

new realm of bunting Herc there are no mindless monsters
or charging carnivores, hnt a devious, intelligent and
dangerous prey. Trophies wun in this game reserve

carry high prestige for they are acguired at conskerable
personal risk. There are reasons for this - the prey is
oul to getl you before you get him'" - (22)). At the time
of writing two new novels are in the pipeline, Fugitive
From Time, and one which develops ideas of psi faculties,
called Blindfold From The Stars.

From the beginning the stories were mever less than adequate,
and al their best were tense and immenscly readable,

1t could be argued that in wany ways the novels failed

1o deliver the promise of the magazine work. Speaking

0f Dinosaurs in particular is a poorly constructed
narrative. The phrasing, and even the grammar fault with
harring regularity; the awkwardly worded sentence: 'He

had forgoiten rhat he had once regarded this creature

as a crude machine but it was" is unfortunatcly not a
unique example of poor construction. He also continually
guizzes the reader: "A couple of hours to kill, what could
he do?". The character sees a museun: "Hell, he hadn't
been round one of those since be was a kid - why not?”,
the reader being left with the job of working out fitting
replies before moving on to the next paragraph.

This, from a wriler who had once built a story - “A Schooul-
room for the Teacher' -~ aroaund the single line “the ship
sat like a bronze arrowhead oo a black outcropping of
rock”, a writer who once delivered evocative lines like:
"'a detonation wbich seemi to shake the planet to its
faundatinne pnd set the metal buildines hwmming like
tuning forks" (8); a writer who had coined neat
descriptions Iike "the face of an irritable peanut™ (20},
a writer who quoted HKeats in Dnuhle Illusion, Wilfred
Owen's "Spring Offensive” and Matthew Arnnld's

"Dover Beach"” in No Truce For Terra: a writer who even
inserted a poem of his own (dating from the time of

the harbed wire infested beaches of 194¢) into No Truce
For Terra. The poem translated amazingly well, tetaining
both metre and rhyme, inioc iis Gerwan edition

One of the better novels, Sold - For a Spaceship, pictured
a pennle who had sheltered ip safety while destruction
raged above them. When they awoke and emerged from

their places of refuge, the world had chanped. Nothin
familiar remained: plants, grasses, trees, all had changed
beyond recognition, and they sooco discovered thar human
beings were no longer the dominant species. There were
ather ¢reatures, not only ready to dispute the point

but well prepared to prove it. The world had, in facrt,
been bartered over their heads like so much real estate

"We (science fiction writers) have op many occasinns
destroyed the entire planet,” wrote High (18}, "but our
purposes are nften misunderstood. Remember, please, the
mainspring of our work 1s, what-would-happen-if?

¥Worlds might collide, an alien race might attempt invasion.
We are, in effect, reporters of a possible future and,
as reporters it 1s ouy buvsiness to write the story".

A wide-screen approach to the future, a Space Opera view
perhaps. "A good story,”" he continued, “captures the
imagination and if it is found necessary to explain 1t
there is obviously something wrong" (12). He leaves no
room for trendy obscurantis®e, open-endings or vignetted
technigues., "1 helieve a story should have a beginning,
a middle and an end," he told Badio Merdway listeners.
"The same applies to plays on TV, plays on the stage."

Yet, quietly and censistently, working withio these self-
impased limitatiamg, he has produced an impressive body

of work: stories like "Project Stall”, about the discovery
of an extinet Martian civilisation that had been based

on organic¢ engineering. Its follow-up, "The Martian
Hunters*, featured perhaps his hest Iiterary inventionm,

the thoughr-cubes which contained the incomprehemsihle



essence of Martian colture end ethics ~ and the effect {13} New Worlds no. 103, February 1961 "Routine Exercise"
of the thought-cubes on the central character, turning him (14} New Warlds no. 106, Mgy 1961: wmaterisl inclurded im

into a strange hybrid of Martian and buman. It was voted this issue

fourth most popular story of its issue, even if the espionage (15) HNew Worlds no. 112, November 1961: "The Martian lhmters
aspects of the story got in the way of the ideas until 1ibe (16) New Worlds no. 113; material included in this issue
reader was lefl with only the tirst steges of the transfiguation, (17} Science Fiction Adventures, March 1962: “Rlind as a
and the full implications and pnssibilities of thought-cubes Bat"

were left unexplored. Espionage and political panipulation (18) New Worlds no. 116, March 1962: "Probability Factor™
also slowed the flow of ideas in Prodigal Sun, Speaking of (19) New Worlds po, 117, April 1962: Guest editorial by
Dinosaurs and Butterfly Planet. Philip E. High

Novels published by Campact SF (Roberts & Vintoer):

Yet, at his best, he is able to deliver concise, workmanlike

and memorable stories. “lInfection", for example, & story - (20) Prodigal Sun {1965)
almost a parable - of the colonisation of Venus after the (21) Occupation Force
devastatian of Earth, It had mildly ecological overtones, {22) Identical Twin

ending on the paragraph "perhaps in the body of the universe

Novels published by Robert Hale & Co., London:
we aren’t quite so hig as we think we are ... just an SOt -

unfilterable, sub-mecroscopic virus, a hlight - an infection. (23) Butterfly Planet
Maybe, if we aren't careful they'll send a cosmic doctor to (24) 1Invader on my Back (1968)
cure us". (25) Renlity Forbidden (1968)

(26) Come, Hunt an Earthman (1973)
You have heen warned! {27) Sold - For a Spaceship (1973)

{28) Spenking of Dingsanrs (1974)

e (29) Also: "Routine Exercige', repnhlished in Lambda One

And Other Stories; sn enthology edited by John

SOVRCES OF RESEARCH MATERIAL USED IN TAIS ARTICLE: = Carnell, Penguin Science Fiction; Loodon; 1965; 2s 6d

(0} Authentic Science Fiction Monthly no. 61, Sept 1955: Novels published by Dobson, london:
"The Statics™

(1) Nebula no. 17, August 1956: "Wrath of the fnds"

{2) Nebula no. 1%, December 1956: "City at Random"

{(3) Nebula no. 23, 1957. “Further Outlook"

{4) Nebula no. 26, Jaouvary 1958: "The Keek Shall Ilnberit”

{5) Nebula no. 27, February 1958: material included in Novels published by Ace Books, New York:
this issue

{(6) Nebula na. 28, March 1958: "Shift Case"4

{30) Those Savage Futurians ¢1969)

{31) Twin Planets (1963)

{32) Time Mercenaries (1970) (paperback through Tandem)
(33) Double Tllusion ¢1970)

¢(34) The Had Metropolis (a dounble-back with Murray Leinster's

) Space Captain); Ace M-135
()] Nebula no. 37, December 1958: "The Lords of Creation” (35) No Truce For Terra (published USA snd W. Germany only)
{8) Nebula no, 38, Janvary 1958: " A Race of Madmen"
(9) Nebula po. 39, February 1959: "Infection Many thanks to Fhilip E. High for his kind indulgenes and
(10) Nebula no. 40, May 1959: "To See Qurselves” assistance in preparing this articls - Andy Darlington.

(11) Nebula no. 41- material included in this isgve
(12) New Worlds no. B83: "Project Stall"
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May/June 1977: Juvenalia®? - A Child's
View of Earthsea by David Wingrove; A Galactic
Bymphony by Martin Ricketts; Culture, Anarchy

and SF by Brian Griffin; Silverberg, Silverberg
New by Chris Evans; Icaromenippus, Or The
Future ¢f Science Fiction by Brian Stahleford:
British SF: An American View by Cy Chauvin;
Philip Jose Farmer Interviewed by David
Pringle; cover by Eaianne Cooke 80p/81

80: Marech/April 1977: A Song In The Depth
of the Galaxieg by David Wingrove, Michael
Coney lInterviewed by David Wingrove,

cover by David Higgins 60p/$1

79: Jan/Feb 1877: Alternative Technologies
for Spaceship Propulsion by Bob Shaw; Roger
Elwoed Interviewed by Chris Fowler; cover
by Carel Gregory 60p/$1

78: Nov/Dec 1976: W(h)ither Science Fiction
by lTan Watson; Edgar Fawcett by Brian Stable-
ford; Doris Lessing Briefing by Cy Chauvin;
Barovit's World by Andrew Tidmareh: cover

oUp /31
7%: July 1976; Harlan Ellison Interviewed
by Chris Fowler; Again, Dangerous Visions

analysed by David Wingrove; cover by
Paul Ryan £2.40/%4

73/74: March 1976: J. G. Ballard Interviewed
by David Pripgle and James Goddard; cover
by Paul Dillen £1.20/%2

72: Feb 1976: Dan Morgapn's GoH Speech {rom
Novacon; Robert Silverbarg Interviewed by
Malcolm Edwards; cover by Brian Lewis 60p/$1

by Carol Gregory

71: Dec 1975: The Stone Ax and the Musk
Dxen by Ursula Le Guin; Towards An Alien
Linguistics by Ian Watson; cover by Dave
Griffiths 60p /81

70: Autumn 1975: Time Travellers Among
Us by Bob Shaw; Viclepce in SF by Edmund

Cocper; SF's Urban Vision by Chris Hamnett;
80p/§1
89: BSummer 1975: The Science in SF by

James Blish; Early One Oxford Morning by
Brian Aldiss; The Value of Bad SF by Bob
Shaw; Science or Fiction by Tony Sudbury;
coverby AMES 80p/31

84: March/April 1873: The Android and

the Human by Philip K. Dick; The Extraordinary
Behaviour of Ordinay Materials by Bob Shaw;
Author's Choice by Poul Anderson 60p/$1

61: Sept/Oct 1972: The Arts ip SF by
James Blish; An Interview with Pater Tate
by Mark Adlarg 60p/$1

60: June 1972: Through A Glass Darkly by
John Brumner; SF and the Cinema by Philip
Strick; The Frenzied Living Thing by

Bruce Gillespie; Edward John Carnell 19158-
1972 by Barry Harrison, Dan Morgan, Ted
,Tubb and Brian Aldiss 60p/$1

All issues before no. 79 are A5 format,
with at least 40 pages of material.
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D. G. Compton: An Interview; D.G, Compton
and the New Standards of Excellence by
Mark Adlard

67/68: Spring 1974: Three Views of Tolkien
by Ursula Le Guin, Gene Wolfe and Peter
Nicholls; Letter from Amerika by Philip

K. Dick; Period of Transition by Michael

G. Coney; After the Renaissance & Down-at-
Heel Galaxy by Brian Aldies
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1978 Calendar interpreted by Rodney Matthews

The collaboration between Rodney Matthews and Michael
Moorcock began in1976 with illustrations forbook jackets -
‘The End of All Songs, ‘Legends from the End of Time,
The Transformation of Miss Mavis Ming’ At the same time,
a series of twelve pictures was devised, drawn from earlier
Moorcock work.

£3.95

The first six pictures were published as posters and cards
last autumn and received their deserved acclaim.

Rodney then decided that his series could naturally be
encompassed in a calendar using the bypeface he had already
designed for his Moorcock woﬁ(.

Wizardry & Wild Romance 1978 is printed in full colour
on fine artboard at a size of 420 x 428mm. It has a stiff
backing board and is spiralbound and shrinkwrapped. An
added bonus for Moorcock fans is the current bibliography
printed at the back.

JOIN US AT THE SCIENCFE FICTION EXHIBITION 8-29 OCTOBER
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-

i
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